
christensen_ps077a.doc © 2003 Duane L. Christensen Page 1 
Rev. 12/31/03 10:24 AM  dlc@bibal.net  

Psalm 77—Logoprosodic Analysis   

Translation, Analysis, and Textual Notes 

Title Psalm 77:1–21 

A. Strophe One (77:1–4) [11.4] 
77:1 To the maestro—according to Jeduthun /  11 1 3 3 0 
  belonging to Asaph, a Mizmor //  8 1 2 2 0  

77:2 My voice (rises) to God /a and I cry aloud //   16 1 4 4 0 
  my voice (rises) to God / that he would listen to me //  _19 2_ _5 0 5 
   77:1–2   14 9 5 

77:3 In the day of my distress / I sought the Lord //  20 2 4 4 0 
  my hands / in the night were stretched out / without respite / _18 3_ _5 5 0 
      23 18 5 

 My soul /a refused to be comforted //  _13 2_ _3 0 3 
   77:1–3   26 18 8 

77:4 I remember God /a and I groan //  16 2 3 3 0 
  I sigh / and my spirit grows faint, Selah  //  _18 2_ 4 0 4 
   77:2–4   28 16 12 

B. Strophe Two (77:5–9) [12.9] 
77:5 You hold open / my eyelids //  14 2 3 3 0 
  I am so troubled / I cannot speak //  _11 2_ _3 0 3 
   77:2–5   34 19 15 

77:6 I recall the days /a of old //  _11 2_ _3 3 0 
    77:3–6a   28 18 10 

  of years / long ago //  __9 2_ _2 0 2 
    77:1–6   44 27 17 

77:7 I remember my songs / in the night //   15 2 3 3 0 
  with my heart I meditate //  12 1 3 3 0 
  and my spirit ponders //  __9 1_ _2 0 2 
   77:4–7   26 15 11 
   77:1–7   52 33 19 

77:8 Will the Lord / forever/ cast (me) off //    14 3 3 3 0 
  and will he never /a be favorable again //  _12 2_ _4 0 4 
   77:5–8   26 15 11 
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   77:1–8   59 36 23 

77:9 Has his covenant-love / ceased forever //   12 2 3 3 0 
  will his word be muted / for all generations //  _13 2_ _4 0 4 
   77:3–9   52 30 22  
   77:2–9   61 34 27 

C. Strophe Three: Middle (77:10–12) [3.4.3] 
77:10 Has God (El) forgotten to be gracious //  9 1 3 3 0 
  or in anger has he stifled / his compassion, Selah //  _13 2_ _5 0 5 
   77:6–10   35 18 17 
   77:1–10   74 42 32 

77:11 And I said / “My sorrow is  this //   12 2 3 3 0 
   the changing  / of the right hand of Elyon //  __9 2_ _3 0 3 
   77:5–11   47 24 23 
   77:1–11   80 45 35 

77:12  I remember the deeds of YH(WH) //  __9 1_ _3 3 0 
   77:10–12a   17 9 8 
   77:5–12a   50 27 23 

 Yes, I remember /a your wonders of old //  _12 2_ _4 0 4 
   77:3–12   73 39 34 

D. Strophe Four (77:13–18) [9.12] 
77:13 I reflect on all your work //   13 1 3 3 0 
  and on your deeds /a I muse //  _17 1_ _2 0 2 
   77:10–13   26 12 14 
   77:1–13   92 51 41 

77:14 O God / your way is in holiness //   _12 2_ _3 3 0 
   77:6–14a   56 30 26 

 Who is a god (El) as great / as God (Elohim) //  14 2 4 0 4 
77:15  you are the God / who works wonders //   13 2 4 4 0 
  you make known your power among the peoples //  _13 1_ __3 0 3 
   77:12–15   26 13 13 
   77:11–15   32 16 16 
   77:4–15   80 40 40 
   77:3–15   92 49 43 

77:16 You redeemed your people with your arm //   12 1 3 3 0 
  the sons of Jacob and Joseph, Selah //  _15 1_ __4 0 4 
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   77:13–16   26 13 13 
   77:12–16   33 16 17 
   77:7–16   69 34 35 
   77:1–16   113 61 52 

77:17 The waters saw you \a O God /   12 1 3 3 0 
  the waters saw you /   __7 1_ _2 2 0 
   77:14–17a   26 15 11 
   77:12–17a   38 21 17 

 And they writhe //  __6 1_ _1 1 0 
   77:13–17b   32 19 13 
   77:12–17b   39 22 17 
   77:1–17b   119 67 52 

 Even / the deeps tremble //  _10 2_ __3 0 3 
   77:15–17   23 13 10 
   77:11–17   48 25 23 
   77:9–17   63 31 32 
   77:8–17   70 34 36 

77:18 The clouds / poured out water /   11 2 3 3 0 
  the heavens voiced / their thunderclaps //  12 1 3 3 0 
  also your arrows / went hither and yon //  _13 2_ __3 0 3 
   77:15–18   32 19 13 
   77:14–18   39 22 17 
   77:12–18   51 28 23 
   77:11–18   57 31 26 
   77:10–18   65 34 31 
   77:6–18   92 49 43 
   77:5–18   98 52 46 
   77:1–18   131 73 58 

E. Strophe Five (77:19–21) [11.4] 
77:19 A voice of your thunder / was in the storm /  8 2 3 3 0 
  lightning flashes / illuminated the world //  15 2 3 3 0 
  the earth /a trembled and shook //  _13 2_ __3 0 3 
   77:16–19   34 21 13 
   77:12–19   60 34 26 
   77:10–19   74 40 34 

77:20 In the sea was your way /  
  and your paths / went through the mighty waters //   20 3 5 5 0 
  but your footprints / may not be known //  _16 2_ __3 0 3 
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   77:19–20   17 11 6  
   77:18–20   26 17 9 
   77:17–20   35 23 12 
   77:16–20   42 26 16 
   77:14–20   56 33 23 
   77:12–20   68 39 29 
   77:11–20   74 42 32 

77:21 You led like a flock /a your people //   12 2 3 3 0 
  by the hand of Moses /b and Aaron //  _10 2_ _3 0 3 
   77:19–21   23 14 9 
   77:18–21   32 20 12 
   77:17–21   41 26 15 
   77:14–21   62 36 26 
   77:8–21   102 54 48 
   77:1–21   154 87 67 

Scansion in Accentual Stress Units: (11.4).(12.9).(3.4.3).(9.12).(4.11) 

 (15+21) + 14 + (21+15) = 36 + 10 + 36 = 82   

  or: 46 // 46 [with pivot counted in each half] 

   {46 = 23 x 2} 

Concentric Compositional Formula: 154  =  77 + 0 + 77 [word-count—with heading] 

Notes: 
77:2a Reading the sequence of two successive occurrences of munax in BHS as disjunctive.   
77:3a Reading the sequence of XarxA followed by munax  preceded by GavyA (= meteg) in Ginsburg 

and Letteris as disjunctive. BHS omits the GavyA (= meteg). 
77:4a Reading the sequence of two successive occurrences of munax in BHS as disjunctive.   
77:6a Reading the sequence of two successive occurrences of munax in BHS as disjunctive.   
77:8a Reading the XarxA preceded by GavyA (= meteg) in BHS as disjunctive. 
77:12a Reading the sequence of XarxA followed by munax  preceded by GavyA (= meteg) in Ginsburg 

and Letteris as disjunctive. BHS omits the GavyA (= meteg). 
77:13a Reading the sequence of XarxA followed by munax  preceded by GavyA (= meteg) in Ginsburg 

and Letteris as disjunctive. BHS omits the GavyA (= meteg). 
77:17a Reading the 'azlA l¸garmEh here in BHS as conjunctive.   
77:19a Reading the sequence of XarxA followed by munax  preceded by GavyA (= meteg) in Ginsburg 

and Letteris as disjunctive. BHS omits the GavyA (= meteg). 
77:21a Reading the sequence of two successive occurrences of munax in BHS as disjunctive.   
77:21b Reading the XarxA preceded by GavyA (= meteg) in BHS as disjunctive. 
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Summary of the Logoprosodic Analysis 
1. In terms of balance in mora-count, Psalm 77 has five strophes: 77:1–4, 5–9, 10–12, 13–18 

and 19–23. 
A 77:1–3 2 balanced triads: ([11+8] + 16 + 19) + (20 + 18 + 13) = 54 + 51 morae 
  77:4 balanced dyad: (16 + 18)  = 16 + 18 morae 

 B 77:5–7 2 balanced triads + pivot: (14 + 11 +11) + 9 + (15 + 12 + 9) = 36 + 9 + 36 morae 
  77:8–9 balanced dyad + pivot: (14 + 12) + (12 + 13) = 26 + 25 morae 

 X 77:10–12 3 balanced dyads: (9 + 13) + (12 + 9) + (9 + 12) = 22 + 21 + 21  morae 

B 77:13–15 2 balanced triads: (13 + 17 + 12) + (14 + 13 + 13) = 42 + 40 morae 
 77:17–18 balanced quatrains + pivot: ([12+15]+[12+7] + 6 + ([10+11]+[12+13]) = 46 + 6 + 46 morae 

A 77:19–20 2 balanced triads: (8 + 15 + 13) + (6 + 14 + 16) = 36 + 36 morae 
 77:21 balanced dyad: (12 + 10) = 12 + 10 morae 

2. The first strophe (77:1–4) has two parts arranged in four subdivisions on the basis of word-
count: 77:1–2, 3a, 3b and 4. 

• 77:1–3a 23 words  
• 77:1–3 26 words 
• 77:2–4 28 words  [28 = triangular seven]  

3. The second strophe (77:5–9) has two parts arranged in six subdivisions on the basis of 
word-count: 77:5, 6a, 6b, 7, 8 and 9. 

• 77:2–5 34 (= 17 x 2) words  
• 77:1–6 17 words after atnach 
• 77:4–7 26 words 
• 77:1–7 52 (= 26 x 2) words  
• 77:5–8 26 words 
• 77:1–8 23 words after atnach 
• 77:3–9 52 (= 26 x 2) words  
• 77:2–9 34 (= 17 x 2) words before atnach 

4. The third strophe (77:10–13) is a single part arranged in five subdivisions on the basis of 
word-count: 77:10, 11, 12 and 13. 

• 77:6–10 17 words after atnach 
• 77:1–10 32 (= 2x2x2x2x2) words after atnach 
• 77:5–11 23 words after atnach 
• 77:1–11 80 (= 40 x 2) words  
• 77:10–12a 17 words  
• 77:3–12 23 words after atnach 
• 77:3–12 34 (= 17 x 2) words after atnach 
• 77:10–13 26 words 
• 77:6–13 26 words after atnach 
• 77:1–13 92 (= 23 x 4) words and 51 (= 17 x 3) words before atnach 
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5. The fourth strophe (77:14–18) has two parts arranged in six subdivisions on the basis of 
word-count: 77:14, 15a, 15b, 16, 17 and 18. 

• 77:3–14 85 (= 17 x 5) words 
• 77:12–15a 23 words 
• 77:8–15a 26 words after atnach 
• 77:6–15a 64 (= 32 x 2) words and 34 (= 17 x 2) words before atnach 
• 77:12–15 26 words 
• 77:11–15 32 (= 2x2x2x2x2) words  
• 77:6–15 34 (= 17 x 2) words before atnach 
• 77:4–15 80 = 40 + 40 [compositional formula] 
• 77:3–15 92 = 49 + 43 [compositional formula] 
• 77:13–16 26 words 
• 77:12–16 17 words after atnach 
• 77:7–16 69 (= 23 x 3) words and 34 (= 17 x 2) words before atnach 
• 77:1–16 52 (= 26 x 2) words after atnach 
• 77:1–17b 119 (= 17 x 7) words and 52 (= 26 x 2) words after atnach 
• 77:15–17 23 words 
• 77:11–17 23 words after atnach 
• 77:9–17 32 (= 2x2x2x2x2) words after atnach 
• 77:8–17 34 (= 17 x 2) words before atnach 
• 77:15–18 32 (= 2x2x2x2x2) words  
• 77:14–18 17 words after atnach 
• 77:12–18 51 = 28 + 23 [compositional formula] 
• 77:11–18 26 words after atnach 
• 77:10–18 34 (= 17 x 2) words before atnach 
• 77:12–18 92 = 49 + 43 [compositional formula] 
• 77:12–18 98 = 52 + 46 [compositional formula] 

6. The fifth strophe (77:19–21) has two parts arranged in three subdivisions on the basis of 
word-count: 77:19, 20 and 21. 

• 77:16–19 34 (= 17 x 2) words  
• 77:12–19 60 = 34 + 26 [compositional formula] 
• 77:10–19 40 [= 17 + 23] words before and 34 (= 17 x 2) words after atnach 
• 77:19–20 17 words  
• 77:18–20 26 words and 17 words before atnach 
• 77:17–20 23 words before atnach 
• 77:16–20 26 words before atnach 
• 77:14–20 23 words after atnach 
• 77:12–20 68 (= 17 x 4) words  
• 77:12–20 32 (= 2x2x2x2x2) words after atnach 
• 77:19–21 23 words  
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• 77:18–21 32 (= 2x2x2x2x2) words  
• 77:17–21 26 words before atnach 
• 77:14–21 26 words after atnach 
• 77:18–21 102 (= 17 x 6) words 

Observations 
1. In terms of the 154 words in Psalm 77, the arithmological center falls between the words 

twnH 'yh (“it is changing”) in the middle of 77:11, with 77 words on either side. The initial 
Concentric Compositional Formula is:  

 154 = 77 + 0 + 77 [word count—with heading] 

If these two central words are taken as a meaningful center, the Concentric Compositional 
Formula becomes: 

 154 = 76 + 2 + 76 [word count—with heading] 
 or: 78 // 78  [with pivot counted in each half] 
  {78 = 26 x 3} 

Another candidate for the meaningful center is found by adding three words on either side 
of the arithmological center as follows: 

 'yh ytwlx rm'w And I said, “My sorrow is this; 

 §wylv §ymy twnH The changing of the right hand of Elyon.” 

In this instance the Concentric Compositional Formula becomes: 

 154 = 74 + 6 + 74 [word count—with heading] 
 or: 80 // 80  [with pivot counted in each half] 
  {80 = 40 x 2; and 40 = 17 + 23} 

The meaningful center may be expanded by adding eight words on either side of the 
arithmological center as follows: 

10b hls wymxr •'b ¶pq £' Or in anger has he withdrawn his compassion, Selah? 

11 'yh ytwlx rm'w And I said, “My sorrow is this— 

 §wylv §ymy twnH The changing of the right hand of Elyon. 

12 hy yllvm rwkz' I remember the deeds of YH(WH); 

  hrkz' yk Yes, I remember. 

In this instance the Concentric Compositional Formula becomes: 

 154 = 69 + 16 + 69 [word count—with heading] 
 or: 85 // 85  [with pivot counted in each half] 
  {69 = 23 x 3 and 85 = 17 x 5} 
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The meaningful center may be expanded further by adding thirteen words on either side of 
the arithmological center as follows: 

9b rdw rdl To all generations,  

10 l' twnx xkHh   has God (El) forgotten to be a gracious? 

 hls wymxr •'b ¶pq £' Or in anger has he withdrawn his compassion, Selah? 

11 'yh ytwlx rm'w And I said, “My sorrow is this— 

 §wylv §ymy twnH The changing of the right hand of Elyon. 

12 hy yllvm rwkz' I remember the deeds of YH(WH); 

 ß'lp £dqm hrkz' yk Yes, I remember your wonders of old. 

13 ßlvp lkb ytyghw I reflect on all your work;  

In this instance the Concentric Compositional Formula becomes: 

 154 = 64 + 26 + 64 [word count—with heading] 
 or: 90 // 90  [with pivot counted in each half] 
  {64 = 32 x 2 = 2x2x2x2x2x2; and 90 = 2x3x3x5} 

The meaningful center may be expanded further still further by adding fifteen words on 
either side of the arithmological center as follows: 

9b rdw rdl rm' rmg Will his word be muted for all generations? 

10 l' twnx xkHh Has God (El) forgotten to be a gracious? 

 hls wymxr •'b ¶pq £' Or in anger has he withdrawn his compassion, Selah? 

11 'yh ytwlx rm'w And I said, “My sorrow is this— 

 §wylv §ymy twnH The changing of the right hand of Elyon. 

12 hy yllvm rwkz' I remember the deeds of YH(WH); 

 ß'lp £dqm hrkz' yk Yes, I remember your wonders of old. 

13 ßlvp lkb ytyghw I reflect on all your work;  

 hxyW' ßytwlylvbw And on your deeds I muse. 

In this instance the Concentric Compositional Formula becomes: 

 154 = 62 + 30 + 62 [word count—with heading] 
 or: 92 // 92  [with pivot counted in each half] 
  {92 = 23 x 4 and 30 = 2x3x5} 

2. In the prosodic structure of Psalm 77 as a whole, the basic building blocks in each poetic 
“verseline” are the briques (primary syntactic accentual stress units). These sub-units are 
delineated by the Masoretes, who marked the boundaries with one of the following: 
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• Soph Pasuq A large colon following a word signifies the end of a verse, which does 
not always coincide with the end of a sentence. 

• Atnach A small caret-like mark (like ^) beneath the consonantal text, pointing 
upward, is used to divide most verses. Its primary importance for our 
purposes concerns its use in the matter of numerical composition—i.e., 
the total word-count in each line is divided into the number of words 
before and after atnach. 

• Ole Weyored A combination of two accentual signs: a caret-like mark above the 
consonantal text, pointing to the left, used together with the accent 
merka (an upright line beneath the consonantal text slanting to the 
right). These two marks usually appear on the same word, but when 
that word is monosyllabic the merka falls on the following word. This 
major divider is usually considered to be a stronger disjunctive accent 
than atnach. 

In the prosodic analysis presented in the translation (above), the presence of these three 
markers is indicated with a double slash (//). Psalm 77 has 46 briques, 43 of which are 
marked by: soph pasuq (21 times, at the end of each verse), atnach (20 times, in each 
verse, except for verse 1), and ole weyored (2 times, in verses 3 and 7). The boundaries of 
the remaining three briques are marked by revia mugrash (once, in verse 2) and revia 
(twice, in verses 17 and 19). 

3. The details in the prosodic structure of Psalm 77 may be displayed as follows [^ represents 
atnach; : represents soph pasuq; ‡  represents ole weyored, and † represents all other 
accent markers]: 

I A 1  lamnacEax val y¸d˚t˚n l¸'AsAp mizmÙr : 
   2 qÙlÓ 'el 'elOhÓm w¸'ecvAqAh ^ qÙlÓ 'el 'elOhÓm † w¸ha'·zÓn 'ElAy : 
   3 B¸yÙm cArAtÓ '·dOnAy DArAHTÓ ‡ yAdÓ laylAh niGG¸rAh w¸lO' tAp˚g ^  
     mE'·nAh hinnAxEm napHÓ : 
   4 'ezK¸rAh 'ÈlOhÓm w¸'ehÈmAyAh ^ 'AWÓxAh w¸titvaXXEp r˚xÓ selAh : 

  B 5 'AxazTA H¸m˘rÙt v nAy ^ nipvamTÓ w¸lO' '·daBBEr : 
   6 xiHHabTÓ yAmÓm miqqedem ^   H¸nÙt vÙlAmÓm : 
   7 'ezK¸rAh n¸gÓnAtVÓ BallAylAh ‡ vim l¸bAbÓ 'AWÓxAh ^    
      way¸xaPPEH r˚xÓ : 
   8 halvÙlAmÓm yiznax '·dOnAy ^ w¸lO' yOsÓp lircÙt vÙd : 
   9 he'ApEs lAnecax xasDÙ ^   GAmar 'Omer l¸dOr wAdOr : 

 II X 10 h·HAkax xannÙt 'El ^    'im qApac B¸'ap rax·mAyw selah : 
   11 wA'Omar xaLLllÙtÓ  hÓ' ^ H¸nÙt  y¸mÓn velyÙn : 
   12 'ezKÙr maval¸l  yAh ^   KÓ 'ezK¸rAh miqqedem Pil'ekA : 
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 III B 13 w¸hAgÓtÓ b¸kol PovÛlekA ^  ˚bv·lÓlÙtÍkA 'AWÓxAh : 
   14 Y'ÈlOhÓm BaqqOdeH DarKekA ^  mÓ 'El GAdÙl KE'lOhÓm : 
   15 'aTTAh hA'El vOWEh pele' ^ hÙdavTA bAvammÓm vuzzekA : 
   16 GA'alTA bizrÙav vammekA ^  B¸n  yav·qOb w¸yÙsEp selAh : 
   17 rA'˘kA mayim 'ÈlOhÓm †  rA'˘kA mayim yAxÓk˚ ^    

     'ap yirG¸z˚ t¸hOmÙt : 

  A 18 zOr¸m˚ mayim vAbÙt qÙl nAt¸n˚ H¸xAqÓm ^ 'ap x·cArÍkA yithallAk˚ : 
   19 qÙl ravamkA BaGGalGal †  hE'Ór˚ b¸rAqÓm TEbEl ^   
     rAgzAh waTTirvaH hA'Arec : 
   20 BayyAm DarKekA ˚H¸bÓlÍkA B¸mayim raBBÓm ^ w¸viqq¸bÙtÍkA lO' nOdAv˚ : 
   21 nAxÓtA kaccO'n vammekA ^  =B¸yad mOHeh w¸'ah·rOn : 

4. The 46 briques (primary accentual stress units) are distributed within seven strophes in 
Psalm 77 as follows: 46 = (9 + 11) + 6 + (11 + 9) = 20 + 6 + 20. The concentric 
compositional formula (on the basis of primary stress units) is 26 // 26, with the central 
pivot (vv 10–12) included in each half.  

5. The arithmological center of Psalm 77 falls between the words  hÓ' H¸nÙt  (“it / it changed”) 
in the middle of 77:11, with a total of 77 words on either side. Psalm 77 has 46 briques, 21 
“verselines,” 5 “strophes” and 3 “cantos.” The arithmological center is in the middle 
“canto,” the middle “strophe,” the middle “verseline,” and the middle two briques.  

6. There is divergence of opinion in regards the number of “cola” in Psalm 77: 

Christensen 46 briques (including the heading) 
Dahood 50 cola (excluding the heading) 
Fokkelman ?? cola (excluding the heading) 
Labuschagne 46 cola (excluding the heading) 
Tate 46 cola (excluding the heading) 
Terrien 44 cola (excluding the heading) 
Van der Lugt 46 cola (excluding the heading) 

7. Compositional formulae by word-count counting from the beginning of Psalm 77: 

77:1–3 26 words  
77:1–6 17   after atnach 
77:1–7 52 (= 26 x 2) words 
77:1–8 23 words after atnach 
77:1–10 32 (= 2x2x2x2x2) words after atnach 
77:1–11 80 ( = 40 x 2) words  [40 = 17 + 23] 
77:1–13 92 (= 26 x 2) words and 51 (= 17 x 3) words before atnach 
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77:1–16 52 (= 26 x 2) words after atnach 
77:1–17 55 [= 23 + 32] words after atnach 
77:1–18 58 [= 26 + 32] words after atnach 

There are a total of 14 words in Psalm 77:1–2, and so it is not possible to use even the first 
of the four primary compositional numbers (17, 23, 26 and 32) in terms of total word-count 
until the end of verse 3. This leaves 18 verses to work with (vv. 3–21) and 7 of these have 
significant numbers in terms of total word count (i.e., more than 38% of the time). If the 
numbers 40, 55 and 58 are included the percentage increases to more than 55% of the 
time.  

Other noteworthy compositional formulae include: 

77:12–15 32 = 16 + 16 
77:3–15 92 = 49 + 43 
77:5–16 80 = 40 + 40 
77:12–18 51 = 28 + 23 
77:6–18 92 = 49 + 43 
77:5–18 98 = 52 + 46 
77:12–19 60 = 34 + 26 

Note that all of the above numbers are based on the Hebrew text as it stands in Codex L 
(BHS), including the 5-word heading (verse 1) and the three occurrences of Selah. 

8. Psalm 77 has the following concentric compositional formulae: 

 154  = 77 + 0 + 77 or: 77 // 77 words 
 154 = 76 + 2 + 76 or: 78 // 78 {78 = 26 x 3} 

 154  = 74 + 6 + 74 or: 80 // 80 {80 = 40 x 2; and 40 = 17 + 23} 
 154  = 69 + 16 + 69 or: 85 // 85 {85 = 17 x 5}   
 154  = 64 + 26 + 64 or: 90 // 90 {64 = 32 x 2} 
 154 = 62 + 30 + 62 or: 92 // 92 {92 = 23 x 4} 

 82  = 36 + 10 + 36 or: 46 // 46 syntactic accentual stress units 
 46  = 20 + 6 + 20 or: 26 // 26 briques 
  {46 = 23 x 2}  

9. The three occurrences of the word Selah in Psalm 77 appear to be calling attention to 
unusual features in the numerical and prosodic composition. The first occurrence marks the 
end of the first strophe (77:4), which is the only major boundary in the entire psalm that is 
not marked by one of the four primary compositional numbers (17, 23, 26 and 32). The 
second occurrence of Selah (77:10) marks the center of the poem, which has three parts 
from a prosodic point of view, with the dyad following the Selah longer by one syntactic 
accentual stress unit than those on either side: scanning (3.4.3). The third occurrence of 
Selah (77:16) appears also at a point of ambiguity in terms of prosodic structure, with the 
following verse is broken up into smaller staccato-like subunits, with two balanced quatrains 
connected by a pivot—a single word, which translates: “And they writhe” (77:17b). 
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10. Determining the details of the musical and literary structures of Psalm 77 as a whole calls for 
input on the part of others in the Psalms Group, as we consider the rhetorical features in 
greater depth and further information contained in the te‘amim of this particular text. 
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