Jonah 1:1-8—Logoprosodic Analysis

Translation and Textual Notes

. Jonah’s Flight as a Descent—“He went down” Jonah 1:1-8
A. Strophe 1: Jonah’s Commission to Go to Nineveh & “Proclaim against It” (1:1-2) [5.5]
' And it was (that) / the word of YHWH came / 10 2 3 3 0
to Jonah ben-Amittai / saying // 13 2 5 5 0
2 Arise / 21 1 1 0
Go to Nineveh / that great city / 18 2_ 5 5 0
And proclaim against it // 9 2 2 2 0
for their evil has come up / before me // 18 2 4 0 4
Obad 19-Jonah 1:2 66 52 14
B. Strophe 2: Jonah’s Flight from YHWH—a Journey Down to the Depths (1:3) [5.8]
'3 But Jonah arose / to flee to Tarshish / away from / YHWH // 25 4 6 6 0
and he went down to Joppa / _ 8 1_ 2 0 2
Obad 19-Jonah 1:3¢c 74 58 16
And he found a ship / going to (and from) Tarshish / 17 2_ 4 0 4
11-3 32 22 10
And he paid the passage money / and he went down in it / 15 2 4 0 4
to go with them / to Tarshish / away from / YHWH // 20 4 5 0 5
Obad 20-Jonah 1:3¢c 69 43 26
C. Strophe 3: YHWH'’s “Perfect Storm” Elicits Fear on the part of the Sailors (1:4-5b) [7.4]
' And YHWH / hurled a great wind / toward the sea / 20 3 6 6 O
1242 39 20 19
And there was a great tempest \* on the sea // 13 1 4 4 0
113 51 32 19
And the ship / had a mind / to break up // 18 3 3 0 3
1:34 34 16 18
®  And the sailors /* were afraid / 12 2 2 2 0
and they cried out / each to his own god / 13 2 4 4 0O
Obad 19-Jonah 1:5 106 74 32
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D. Strophe 4: The Sailors Lighten the Ship and Jonah Goes Deep in Sleep (1:5¢c—g) [5.5]
And they hurled the cargo / 13 1 3 3 0
that was in the ship / into [the sea ]/ 13 2. 4 4 0
1:4-5d 26 23 3
To lighten / its load // 11 2 2 2 0
1:1-5d 69 47 22
But Jonah / went down / into the farthest reaches of the vessel / 19 3 5 0 5
and he lay down / and he went deep into sleep // 9 2 2 0 2
125 68 39 29
E. Strophe 5: The Captain of the Sailors Asks Jonah to Pray in Their Behalf (1:6) [4.7]
® 30 the captain of the sailors / came to him / 13 2 4 4 0
and he said to him / “What is this, O sleeper?” // 13 2_ 5 5 0
1:4-6b 44 34 10
Arise / call out to your God / 13 2_ 4 0 4
1:4-6 48 34 14
Perhaps / the God will give a thought / to us / 18 3 4 0 4
so that we do not perish // 7 2 2 0 2
16 41 24 17
F. Strophe 6: Lots are Cast & Jonah Is Found to be the Source of Their Plight (1:7) [8.5]
7 And they said / each one to his companions / “Come / 18 3 5 5 0
let us cast lots / that we may know / 18 2 3 3 0
on whose account / this evil / has come upon us” // 18 3 4 4 0
1:6a~d 47 30 17
So they cast / lots / 12 2 2 0 2
and the lot /2 fell / on Jonah // 14 3 4 0 4
- 113 68 45
G. Strophe 7: The Sailor Seek Information from Jonah (1:8) [5.5]
8 And they said to him / “Tell us now / 21 2 5 5 0
on whose / account has this evil / come upon us? // 19 3 5 5 0
1:5-80 69 46 23
What is your profession / and where do you come from? / 16 2 4 0 4
What is your country / and of what people / are you? // 16 3 6 0 6
1:6-8 57 31 26
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1:1-8 [133] 78 55

Scansion in Accentual Stress Units: (5.5).(5.8) . (7.4).(5.5).(4.7) . (8.5).(5.5)
(10+12)+ (11 +10+ 11) + (12 + 10)
23+32+23 =78

or: 55// 55 {with pivot counted in each half}

Concentric Compositional Formula: 133 66 +1+66 [word count]

or. 67 /167 [with pivot counted in each half]

Notes:

1:3° Reading dehiin BHS as conjunctive.

1:5° Reading munah preceded immediately by ga%a (= meteg) in BHS as disjunctive.
1:.7° Reading méraka here in BHS as disjunctive.

Summary of the Logoprosodic Analysis

1. Jonah 1:1-8 has 7 strophes: 1:1-2, 3, 4-5a, 5bc, 6, 7 and 8.

25+ 18 +27 morae
35+17 +35 morae

20+ 13+ 18 morae
12 +13 morae

A 1:1-2 2 balanced dyads + pivot: (10 +[13 +2])+ 18 + (9 + 18)
B 13 2 balanced dyads + pivot: (17 +[8 + 8]) + 17 + (15 + 20)

C 14 balanced dyad + pivot: (20 + 13 + 18)
1:5a  balanced dyad: (12 +13)

1:5bc 2 balanced dyads + pivot: (13 +13) + 11 + (19 + 9)

26 + 12+ 28 morae

C 16 2 balanced dyads + pivot: (13 +13)+13 + (18 +7) 26 +13+25 morae

(
B 1:7a  balanced triad: (18 +18 + 18) = 18+ 18+ 18 morae
1:7bc balanced dyad: (12 + 14) = 12+14 morae
A 1:8a balanced dyad: (21 +19) = 21+19 morae
1:8b  balanced dyad: (16 + 16) = 16+ 16 morae

2. The first strophe (1:1-2) is a single part.
e Ob19-Jn1:2 52 (=26 x 2) words before atnach

3. The second strophe (1:3) is a single part arranged in four subdivisions on the basis of word-

count.

e 1:1-3a 26 words

o Ob19-Jn1:3c 58 (=26 + 32) words before atnach
¢ 1:1-3c 32 (= 2x2x2x2x2) words

e Ob20-Jn1:3c 69 =43 +26 [compositional formula]

4. The third strophe (1:4-5b) has two parts: 1:4 and 5ab.
e 1:34 34 (=2x17)words
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e 1:1-4 32 words before atnach
e Ob19-Jn1:5b 32 words after atnach

5. The fourth strophe (1:5¢c—g) is a single part.

o 1:4-5d 26 words and 23 words before atnach
e 1:1-5e 69 (=23 x 3)words
o 1:2-5 68 (=17 x 4) words
6. The fifth strophe (1:6) is a single part.
o 1:4-6 34 (=17 x 2) words before atnach
e 1:6a-d 17 words
o 1:5-6 17 words after athach

7. The sixth strophe (1:7) has two parts.

o 1:1-7 68 (=17 x 4) words before atnach
8. The seventh strophe (1:8) has two parts: 1:8ab and 8cd.
o 1:6-8 26 words after atnach
e 1:5-8b 69 =46 +23 [compositional formula]
o 1:1-8 78 (= 26 x 3) words before atnach
Observations

1. The five strophes in Jonah 1:1-8 may be outlined in a concentric pattern, which is
determined primarily on prosodic grounds in terms of the inverse concentric arrangement of
syntactic accentual-stress units, rather than content as such—though repetition of themes
underscores the concentric structure found in the prosodic analysis to some degree.

A Jonah’s commission to “proclaim against” the city of Nineveh [6.5] 1:1-2
B Jonah'’s flight from Yhwh—a journey down to the depths [5.8] 1:3

C Yhwh’s “perfect storm” elicits fear on the part of the sailors [7.4] 1:4-5b
X As the sailors lighten the ship, Jonah goes deep in sleep [5.5] 1:5¢c—g
c’ The captain of the sailors asks Jonah to pray in their behalf [4.7] 1:6

B’  They cast lots to determine the source of their plight / Jonah found out [8.5] 17

A’ The sailors seek information from Jonah: “Who are you?” [5.5] 1:8

2. An important structural feature of the book of Jonah is the distribution of the adjective
“great,” particularly within the first “movement” of the work. Though the Hebrew root gd/ (“to
be great”) appears fifteen times in the book (in a total of 688 words; or 2.2% of the actual
words in the book), twelve of these occurrences are in the form of the adjective, which
appears to be distributed for rhetorical effect [| have bolded these occurrences in the English
translation]. The phrase great city appears four times, framing each of the two “movements”
of the musical composition as a whole. Eight occurrences of “great” appear in the first
“movement” and four in the second, distributed as follows:
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1:2 Great City

1:4 Great Wind

1:4-9 Great Storm—Great Fear
1:12-16 Great Storm—Great Fear

2:1 Great Fish

3:2 Great City

3:3 Great City

4:1 Great Evil [Jonah’s anger]

4:6 Great Joy [over the giqayon-plant]
4:11 Great City

3. The Hebrew word 77" (“to go down”) is of primary importance in the structure of the book of
Jonah. As numerous commentators have noted, the book as a whole can be diagrammed
as a huge letter “U"—with Jonah making his journey down in the first half of the book, and
then upward in the second. As we will see, this motif is carried over into the level of careful
literary punning on both verbs—*to go down” and “to go up.” And both of these verbs appear
in a carefully structured 3 + 1 pattern.

A Jonah’s flight as a descent (yrd, “to go down”) 1:1-8

B  The men try to return (swb) to dry land 1:10-16
X Turning point: Jonah’s final descent and “resurrection” 2:1-10
B’ The people of Nineveh turn (swb) from evil 3:1-10
A’ Jonah’s plight portrayed as a possible ascent (A, “to go up”) 4:1-11

The first three occurrences of the verb yrd (“to go down”) are in 1:3 (twice) and 1:5, with the
climax in 2:7 when Jonah makes his final plunge into the far reaches of the Netherworld. At
the same time, the poet plays with the sounds of this key word in an artful manner:

wayyéred and he went down to Joppa

wayyeéred and he went down in it (the ship)

yarad he went down (into the farthest reaches of the vessel)
wayyéradam and he went deep into sleep

The pun is echoed further as the captain of the sailors addresses Jonah, “O sleeper
(nirdam).” But the fourth and final occurrence of the key verb in question comes later when
Jonah goes down (yaradti, “| went down”) to the roots of the mountains at the structural
center of the book of Jonah as a whole in 2:7. The words wayyéradam and nirdam come
from an entirely different root—that of rdm, “fall into heavy sleep,” like that of Abraham
(Jonah 15:12), when he received YHWH’s revelation about the 400 years his descendants
would be enslaved in Egypt. This same word tardémah is used to describe the deep sleep of

Adam when Eve was removed from his body (Jonah 2:21)

The principle of 3 + 1 structuring is well known in depth psychology. Carl Jung explores this
matter using the Four Gospels as an example, where he shows the chiastic relationship
between the four—with Matthew (the Gospel to the Jews) and John (the Gospel to the
“Greeks”) as a structural pair, and Mark [the Gospel of Peter] and Luke [the Gospel of Paul]
sharing other features that tie them closely together as a second pair. At the same time, we
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have three Synoptic Gospels (Matthew, Mark and Luke) set over against the Gospel of John
(which Jung describes as the Gnostic Gospel). The same principle is perhaps more readily
seen in the last four books of the Torah:

Exodus Leviticus

Numbers Deuteronomy

The close tie between Exodus and Deuteronomy is felt by anyone who has the task of
writing a commentary on either of these books—for both record the giving of the Ten
Commandments, both contain a “Song of Moses” (Exodus 15 and Deuteronomy 32), both
contain extensive “Law Codes,” etc. And the “wilderness” books of Leviticus and Numbers
make them an obvious structural pair as well. At the same time, Deuteronomy has qualities
that set it apart as quite different from the other three “wilderness” books. This same
structuring feature is prominent in the book of Jonah.

4. Another literary phenomenon of note in the book of Jonah is the presence of two circular
sentences, both of which include, or are closely associated with, sophisticated literary
punning—here in 1:3 and subsequently in 3:7-8. The concentric literary structure of 1:3 may
be displayed as follows:

But Jonah arose to flee to Tarshish, away from YHWH;
And he went down to Joppa,
And he found a ship
Plying the Tarshish route
And he paid the passage money;
And he went down in it—
To go with them to Tarshish away from YHWH.

5. Jonah 1:1-8 has 521 letters in BHS. The structural center in terms of letter-count falls
between the first and second letters of the word Q%77 “the sea” in Jonah 1:5a, with 260 letters
on either side. The initial concentric compositional formula on the basis of letter-count is:

521 = 260+ 1+ 260 [letter-count]
or: 261 // 261

A possible meaningful center is found in the following 23-letter statement:
D“ 58 TIN3 WK which are in the ship into the sea
omhen Hp o lighten its load
The initial concentric compositional formula on the basis of letter-count is:

521 = 249 + 23 + 249 [letter-count]
or: 272/ 272 [with pivot counted in each half]
{272 =17 x 2%}
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6. Interms of the 133 words in Jonah 1:1-8, the arithmological center falls on the word Q7

(“the sea”) in Jonah 1:5a, with 66 words on either side. The initial concentric
compositional formula on the basis of word-count is:

133 = 66+1+66 [word count]
or. 67//67 [word count—with “pivot” included in each half]

One candidate for the meaningful center is found by adding two words on either side of the
arithmological center, as follows:

oo ‘7P.‘Ii') 5% 1782 In the ship into the sea to lighten its load.

In this instance, the concentric compositional formula becomes:

133 = 64 +5+64 [word count]
or: 69//69 [word count—with “pivot” included in each half]

This statement, however, is not a full sentence. A more convincing meaningful center is
found by adding six words on either side of the arithmological center, as follows:
MIND R 292 IR B And they hurled the cargo that was in the ship,
IR 5;3.‘['7 5% Into the sea to lighten its load.

"N27°" HX T79° 7131 And Jonah went down into the farthest reaches.
In this instance, the concentric compositional formula becomes:

133 = 60+13+60 [word count]
or: 73//73 [word count—with “pivot” included in each half]

If the eight words in the “heading” of the book of Jonah are removed, the arithmological
center of Jonah 1:2-8, shifts to the word 7" (*he went down”), with 62 words on either
side, which constitutes an impressive meaningful center (see Observation 3 above).

125 = 62+1+62 [word count]
or: 63//63 [word count—with “pivot” included in each half]

7. Summary of the concentric compositional formulae for Jonah 1:1-8

133 = 64 + 5 + 64 or: 69//69
133 = 60 + 13 + 60 or: 73//73

{with others in between}

133 = 20 + 93 + 20 or: 113//113
133 = 10 +113+ 10 or: 123//123
78 = 23 + 32 + 23 or: 55//55 syntactic accentual-stress units
{78 =26 x 3 and 55 = 23 + 32}
32 = 9+14 + 9 or: 231123 briques (primary accentual-stress units)
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8. In the prosodic structure of Jonah 1:1-8 as a whole, the basic building blocks (brigques) in
each poetic verset are the primary syntactic accentual stress units. These sub-units are
delineated by the Masoretes, who marked the boundaries with one of the following:

e Soph Pasuq A large colon following a word signifies the end of a verse, which does
not always coincide with the end of a sentence.

e Atnach A small caret-like mark (like *) beneath the consonantal text, pointing
upward, is used to divide most verses. Its primary importance for our
purposes concerns its use in the matter of numerical composition—i.e.,
the total word-count in each line is divided into the number of words
before and after atnach.

In the prosodic analysis presented with the translation (above), the presence of these two

primary disjunctive markers is indicated with a double slash (/). Jonah 1:1-8 has 32

briques (primary stress units), 26 of which are marked by soph pasuq (8 times, at the end of

each verse), atnach (7 times, in each verse, except verse 1), and zageph gaton (11 times, in
verses 1, 4, 5 [twice], 6 [twice], 7 [twice], and 8 [3 times]. The boundaries of the six
remaining briques are marked by revia (3 times, in verses 3, 5 and 7), tipha (2 times, in

verses 2 and 6) and geres’ (1 time, in verse 3).

9. The prosodic structure of Jonah 1:1-8, in terms of its primary syntactic accentual stress
units (briques), may be displayed as follows [* is atnach:; : is soph pasuq; * is zageph
gaton; and " is any other such boundary marker]:

A " wayohi dobar yhwh* ‘el yonah ben “amittay 1é°’mor :

2 giim lék el ninowéh ha%r haggadélih ' aqra’ aléha "
k7 alatah ra‘atam Ilspanay :

B ° wayyagam yonah libroah tarsisah millipné yhwh * i )
wayyeéred yapoé wayyimsa’ “oniyah ba’ah tarsis ' wayyittén sokarah'
wayyeéred bah 1ab6° immahem tarsisah millipné yhwh :

C * wa-yhwh hétil riah gadblah el hayyam * wayahi sa‘ar gadol bayyam "

waha’oniyah hissabah Ishissabér :
® wayyiro’it hammallahim * wayyiz4qi is el *élohayw ”

X wayyatili el hakkélim *iSer ba’oniyah %el| hayyam|* Iohagél mé%iléhem

wayonah yarad el yarkaté hassopinah * wayyiskab wayyéradam :

C' ° wayyiqrab élayw rab hahobél* wayyo’mer 16 mah Iaka nirdam "

qgiim qgora’ ’el *&lohéka* Yllay yitassét ha’elohim land ' walo’ no’béd :

B' " wayyo’morii s el réhii ' Iokii wonappilah géralot*

wonéda‘@h basellomi hara‘ah hazzo’t Iani
wayyappilii goralot wayyippol al lani :
dic_jn001-001-b.doc © 2004 Duane L. Christensen Page 8

Rev. 8/23/04 12:18 PM dic@bibal.net




A" 8 wayyo’morii “elayw* haggidah na’ lani *
ba’aser Iomi hara‘ah hazzot land
mah moala’ktoka dmé’ayin tabé® * mah ‘areka w’é mizzeh ‘am ‘attah :

The arithmological center of Jonah 1:1-8 falls on the word (“the sea”) in the first half
of verse 5, with a total of 66 words on either side. Jonah 1:1-8 has 78 syntactic accentual-stress
units, 32 briques (primary accentual stress units, 11 versets, 7 strophes and 3 cantos. The
arithmological center is in the middle canto, the middle strophe, the middle verset, the middle
four briques, and the middle six syntactic accentual-stress units.

According to the analysis presented here, the 20 briques are distributed within 5 strophes in
Jonah 1:1-8 as follows: 32=(5+4)+ (5+4 +5)+ (4 +5)=9 + 14 + 9; or 23 /| 23 with the
central pivot (verse 5bc) included in each half.

10. Note the following list of compositional numbers at the boundaries of the verses counting
from the beginning of Jonah 1:1-8

Jonah 1:1-4 32 words before atnach

Jonah 1:1-5 49 (=17 + 32 = 23 + 26) words before atnach
Jonah 1:1-6 58 (=26 + 32) words before atnach

Jonah 1:1-7 68 (=17 x 4) words before atnach

Jonah 1:1-8 78 (=26 x 3) words before atnach

It is not possible to use one of the four compositional numbers (17, 23, 26 and 32) at the
verse boundaries until the end of verse 2, which leaves 7 boundaries to work with. In 3 out
of 7 of these boundaries (or 42.9% of the time) a multiple of one of the four compositional
numbers is present. If the numbers 49 and 58 are added, the percentage increases to
71.4% (5 out of 7). This evidence suggests a possibility of deliberate design at the point of
the numerical composition of Jonah 1:1-8.

11. It is interesting to note that at the beginning of the book of Jonah the boundaries of prosodic
subdivisions that do not appear to be marked by one of the primary compositional numbers
(17, 23, 26 and 32) are in fact so marked, if one includes the concluding verses of Obadiah
in the count. | have indicated such counts at three points in the translation section, but other
examples are also found within the subdivisions of verses 1 and 2. The same phenomenon
was noted earlier in my files on Nahum, Habakkuk and Zephaniah. It is too early to conclude
whether or not this is mere coincidence. But it does lend credence to my personal belief that
the Book of the Twelve was composed as a single literary work from the outset, and that
individual books within it did not circulate independently in antiquity.

12. The divine name YHWH appears four times in Jonah 1:1-8 [in verses 1, 3 (twice) and 4].

13. Determining the details of the musical and literary structures of Jonah 1 as a whole calls for
input on the part of others in the Word Count Project, as we consider the rhetorical features
in greater depth and further information contained in the te‘amim of this particular text.
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