Psalm 43:1-5
Translation, Logoprosodic Analysis, and Observations

Lament of an Individual Ps 43:1-5

A. Defend My Cause against the Ungodly and Deliver Me (43:1) [3.3]

*1 Vindicate me, O God / 10 1 2 2 0

and defend my cause / against an ungodly people // 9 2 5 5 0

42:10-43:1b 41 32 9

From the one who is deceitful /* 71 2 0 2

and from the unjust /° deliver me // 11 2 2 0 2

42:10-43:1 45 32 13

B. You Are My Stronghold so Why Must | Walk in Darkness? (43:2) [3.3]

432 For you / are the God of my stronghold / 16 2 4 4 0

why have you cast me off // _10 1_ 2 2 0

17 13 4

Why must | be in darkness /% as | walk about / 11 2 3 3 0

oppressed by the enemy // 7 1 2 2 0

42:11-43:2 46 37 9

C. Send Your Light and Bring Me to Your Holy Mountain (43:3) [2.2]

433 Send your light and your truth / 11 1 3 3 0

indeed they will lead me // 10 1_ 2 2 0

43:1-3b 27 23 4

They will bring me to the of your holiness / 12 1 4 0 4

and to your dwelling place // 9 1 2 0 2

4313 33 23 10

D. I Will God to the Altar of God and Praise You with the Harp (43:4) [3.3]

434 Then | will go ? to the altar of God (Elohim) / 15 1 4 4 0

to El/ _ 3 1 2 2 0

43:3-4b 17 11 6

My exceeding joy // 6 1_ 2 2 0

43:2-4c 29 23 6

And | will praise you with the harp / 9 1 2 2 0

O God /° my God // 10 2 3 3 0
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43:34

23 17 6
E. Why Are You Disquieted? Hope in God—for | Shall Praise Him (43:5) [3.3]
435 Why are you downcast ® O my soul / 10 1 3 3 0
and why are you disquieted within me // 111 3 3 0
43:3-5a 29 23 6
Hope in God / 12 1 2 2 0
42:10-43:5¢ 87 68 19
For | shall again praise him // 9 1 3 3 0
my Savior / and my God // 14 2 3 0 3
4335 26 23 3
43:1-5 46 13
422433 187 140 37
42:1-43:3 144 37
Scansion in SAS Units:  (3.3).(3.3).(2.2).(3.3). (3.3) 6+ (6+4+6)+12=6+16+6 = 28
Concentric Compositional Formula (Psalm 43): 59 = 29+1+29 [word count]
Concentric Compositional Formula (Psalms 42 + 43): 191 = 95+ 1+ 95 [word count]
Notes:
43:1* Reading a disjunctive here; Letteris has mehuppak and méreka on WNM; BHS has mahuppak
plus maqqeph (not present in Letteris).
43:1° Reading the sequence of tarhs followed by munah in BHS as disjunctive
43:2° Reading méreka preceded immediately by ga%a (= meteg) in BHS as disjunctive.
43:4° Reading mahuppak Isgarméh here in BHS as conjunctive.
43:4* Reading méreka here in BHS as conjunctive.
43:5%° Reading “azl4 Iagarméh here in BHS as conjunctive.
Summary of the Logoprosodic Analysis
1. Psalm 43 has five strophes: 43:1, 2, 3, 4 and 5.
A 43:1 2 balanced dyads: [10+ 9] +[7 + 11] = 19+18 morae
B 43:2 balanced dyad + pivot: [16 + 10 + (11 + 7)] = 16+10+18 morae
X 43:3 2 balanced dyads: [11+10] +[12 + 9] = 21+21 morae
B’ 43:4 2 balanced dyads + pivot: [15+3]+6+[9+10] = 18+6+19 morae
A’ 43:5 2 balanced dyads + pivot: [10+ 11] + 12 + [9 + 14] = 21+12+23 morae
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2. The 1% strophe (43:1) is a single part with two subdivisions: 43:1ab and 1cd.
o 42:10-43:1 32 words before atnach

3. The2™ strophe (43:2) is a single part with two subdivisions: 43:2ab and 2cd
o 42:11-43:2 46 (=23 x 2) words

4. The 3" strophe (43:3) is a single part with two subdivisions: 43:3ab and 3cd.
o 43:1-3 23 words before atnach

5. The 4" strophe (43:4) is a single part with two subdivisions: 43:4ab and 4cd.
o 4334 17 words before atnach

6. The 5" strophe (43:5) is a single part with three subdivisions: 5a, 5¢ and 5de.

e 43:4-5 26 words and 23 words before atnach

o 43:1-5 46 (= 23 x 2) words before atnach

o 42:2-43:5 187 (=17 x 11) words [Psalms 42 and 43 without heading]
Observations

1. The five strophes in Psalm 43 may be outlined in a menorah pattern, which is determined
primarily on prosodic grounds, as follows:

A Vindicate me and defend my cause against the ungodly [4] 43:1ab
B Deliver me from those who practice deceit [3] 43:1cd
C You are the God of my stronghold; why must | walk in darkness? [6] 43:2
X Send your light and bring me to your holy mountain [6] 43:3
C I will go to the altar of God and praise you with the harp [6] 43:4
B’ Why are you disquieted, O my soul? [3] 43:5ab
A’ Hope in God—for | shall praise him [4] 43:5cd

2. In terms of the 59 words in Psalm 43, the arithmological center falls on the word
A7 (“mountain”) in 43:3b, with 29 words on either side. The initial concentric compositional
formulais: 59 =29 + 1 + 29 (word-count).

The meaningful center is found by including seven words on either side of the
arithmological center, as follows:

3 I RT TDRNT TN MoY  Send your light and your truth,
'IW"IP 5K "N They will bring me to your holy mountain
-rmzzw'r: 581 Andto your dwelling place
4 O°FTON 11am DN INIINY And | will go to the altar of God

In this instance, the concentric compositional formula becomes:
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59 = 22+15+ 22 [word count—there is no heading in Psalm 43]

3. Within Psalm 42—43, the following five words in 42:9—10 make up a pivot pattern in the
arithmological center of the two psalms as a single literary entity, with 93 words on either
side:

IR T ORD  To the living God | will speak,
Yoo oxb  To God, my Rock.

These words highlight the content of Psalms 42—43 taken as a whole. When these five
words in the arithmological center are read as part of each half of Psalms 42—43 [in a pivot
pattern], the Concentric Compositional Formula becomes:

191 = 93+5+93 [word count—with heading in Psalm 42:1]

4. The 22-word meaningful framework, with the 8-word framework highlighted in gray, reads
as follows:
1 DTOR BY  Vindicate me, O God.
TVOrT™RD M 139 72 And defend my cause against an ungodly people.
TTACTNTYNRG  From the one who is deceitful;
“roEN 9 and from the unjust deliver me.

5 S W And why are you disquieted within me?
WIIR TIWD OTIORD D Hope in God, for again | shall praise him,
“TTONY 21D PPW° My saviour and my God.

7. Summary of the concentric compositional formulae:

59 = 28 + 3 + 28 word-count

59 = 22 + 15 + 22

50 = 11 + 37 + 11

5 = 4 +51 + 4

28 = 6 +16 + 6 SAS units

19 = 4 +11 + 4 briques (primary SAS units)

8. In the prosodic structure of Psalm 43, the basic building blocks (briques) in each poetic
verset are the primary SAS (syntactic accentual stress) units. These sub-units are
delineated by the Masoretes, who marked most of the boundaries with one of the following:

e Soph Pasuq A large colon following a word signifies the end of a verse, which does
not always coincide with the end of a sentence.

e Atnach A small caret-like mark (like *) beneath the consonantal text, pointing
upward, is used to divide most verses. Its primary importance for our
purposes concerns its use in the matter of numerical composition—i.e.,
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the total word-count in each line is divided into the number of words
before and after atnach.

e Oleh weyored A combination of two accentual signs: a caret-like mark above the
consonantal text, pointing to the left, used together with the accent
merka (an upright line beneath the consonantal text slanting to the
right). These two marks usually appear on the same word, but when
that word is monosyllabic the merka falls on the following word. This
major divider is usually considered to be a stronger disjunctive accent
than atnach.

In the prosodic analysis presented with the translation (above), the presence of these three
primary disjunctive markers is indicated with a double slash (//). Psalm 43 has 19 briques,
11 of which are marked: by soph pasugq (5 times, at the end of each verse), atnach (3 times,
in each verse, except vv. 2 and 4), and oleh weyored (3 times, in verses 2, 4 and 5). The
boundary of the remaining eight briques is marked by rabia“(4 times, invv. 1, 2 and 4
[twice)), robia“ mugras (v. 3), sinnor (2 times, in vv. 2 and 5) and tarha (v. 1).

9. The prosodic structure of Psalm 43, in terms of its briques (primary SAS units), may be
displayed as follows:  represents atnach; : represents soph pasuq; * represents oleh
weyored; and T represents all other accent markers.

A ' sapaténi *élohim waribah ribiT miggoy 10° hasid *
mé’is mirmah ' woawlah tapallaténi':

B 2 ki attah *lohé ma‘uzzit lamah zonahtani'*
lamah goder “ethallék ' bolahas °6yéb :

X 3 Solah “6roka wa’dmittoka hémmah yanhiini »

wabi’ini el qods”al(é T wo’el miskonotéka :
B' * wo’abo°ah el mizbah &lohim %el el simhat gilf*

+

wa’bdaka bakinndr ’élohim “élohay :

A’ ° mah tistéhahi napsit iimah tehémi alay*
hohilt I1e°lohim ki 6d “6dennd ™ yasti‘ot panay wé’lohay :

10. The 22 briques are distributed in 5 strophes in Psalm 43 as follows:
19=4+(4+3+4)+4 = 4+11+4

The arithmological center of Psalm 43 falls on the word (“mountain”) in 43:3b, with
29 words on either side. Psalm 43 has 32 SAS units, 19 briques (primary SAS), 5 versets
and 5 strophes. The arithmological center is in the middle strophe, the middle verset, the
middle brique, and the middle two SAS units. There are 217 morae in Psalm 43—with 110
morae before the word (“mountain”) in 43:3b and 106 morae after it.
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11. Terrien finds one strophe [i.e., “canto”] in Psalm 43, which he considers to be a continuation
of Psalm 42 (The Psalms [2003], pp. 348—49). At the same time, he arranges his translation
in four sub-strophes. Van der Lugt and Labuschagne find 2 strophes, with Psalm 43
functioning as the 3™ canto in the combination of Ps 42 and 43. Fokkelman finds 12
strophes in Pss 42—43. The logoprosodic analysis indicates that there are five strophes in
Psalm 43.

Christensen Terrien Van der Lugt / Labuschagne
A 43:1 1 43:1-2 I 1 43:1-2

B 43:2

X 43:3 43:3ab 2 43:3-5

B’ 43:4 43:3c—4

A’ 43:5 43:5

12. The following is a list of compositional numbers that appear at the boundaries of the verses
counting from the beginning:

43:1-3 23 words before atnach
43:1-5 46 (= 23 x 2) words before atnach

It is not possible to utilize any of the four compositional numbers (17, 23, 26 and 32) until the
end of v. 2, which leaves 4 possible boundaries to work with. In 2 out of 4 of these
boundaries (or 50% of the time) a multiple of one of these four compositional numbers is
present.

13. Determining the details of the musical and literary structures of Psalm 43 as a whole calls for
input on the part of others in the BIBAL Forum, as we consider the rhetorical features in
greater depth and further information contained in the te‘amim of this particular text.

14. Bibliography:
See the file for Psalm 42
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