Psalm 45:1-18

Translation, Logoprosodic Analysis, and Observations

Royal Love Song—an Epithalamion (Wedding Song)

A. My Heart Overflows as | Speak of the Works of the King (45:1-2

*1 To the music director /* on Shoshannim /

belonging to the sons of Korah //
a Maskil | a song of the beloved //

452 My heart overflows / (with) a good matter /

| speak / (of) the works of the king //
my tongue / (is) the pen of a rapid writer //

B. You Are Fairest of All—Gird on Your Sword and Ride in Splendor (45:3-5)

453 You are the fairest / among the sons of Adam /

Grace is poured ? into your lips //

Therefore God has blessed you / forever //

454 Gird your sword on your thigh, /2 O mighty one //

(with) your glory / and your majesty //

455 And (in) your majesty  ride prosperously /

Because of the word of truth ® and righteous meekness //
and your right hand shall teach you /* fearful things //

C. Your Throne Is Ordained of God Forever (45:6—7)

4% Your arrows / are sharpened //

peoples / fall under you //
in the midst / of the king’s enemies //
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Ps 45:1-18

) [5.6]

11 2 3 3 0

6 1 2 2 0

10 2_ 3 0 3
44:22-45:1 52 28 24

12 2 4 4 0
44:24-45:2a 39 23 16
14 2 4 4 0

15 2 4 0 4
44:27-45:2 26 16 10
[5.8]

15 2_ 3 3 0
45:1-3a 23 16 7

121 3 .3 0
45:1-3a 26 19 7

17_2 5 0 5

45:2-3 23 14 9

14 2 5 5 0

_10 2 2 0 2

44:27-45:4 44 27 17

_10 1_ 3 3 0

44:27-45:5a 47 30 17

11 1 5 5 0

16_2 3 0 3

45:1-5 49 32 17

[6.4]

9 2 2 2 0

11 2 3 3 0

112 3 0 3

45:2-6 49 32 17
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45:7

Your throne is (ordained) of God / forever and ever // 15 2 4 4 0
the scepter of rectitude / is the scepter of your kingdom // 15 2 4 0 4
4937 45 28 17
D. God Has Anointed You with Oil and There Is Fragrance and Music (45:8-9) [5.5]
48 You love justice / and you hate evil / 12 2 4 4 0
therefore ® he has anointed you / God your God / 18 2 5 5 0
with oil of rejoicing / 6 1 2 2 0
56 39 17
More than your companions // 7 1 1 1 0
4548 46 34 12
49 Myrrh and aloes (and) cassia |/ | (fragrant) all your robes // 19 2 5 5 0
from ivory palaces / stringed instruments delight you // 16 2 5 0 5
45:8-9 22 17 5
E. Your Royal Bride Stands at Your Right Hand in Gold of Ophir (45:10-12) [4.6]
4510 Daughters of kings ? are among your ladies of honor // 15 1 3 3 0
the royal bride stands at your right hand / in gold of Ophir // 20 2_ 5 0 5
45110 95 61 34
411 | isten, O princess, and see / 9 1 3 3 0
45:8-11a 33 23 10
And incline your ear // _7 1_ 2 2 0
45:9-11b 23 13 10
And forget your people / and your father’s house // 15 2_ 4 0 4
45:10-11

17 8 9
4512 And the king will be attracted /2 by your beauty // 10 2 3 3 0
indeed, he is your master / submit to him // 17 2 5 0 5
45:11-12 17 8 9
F. In a Tyrian Robe, She with Her Retinue Is Escorted to the King (45:13-15) [8.5]
4513 Yea, with a Tyrian robe?®/ as a gift / 9 2 3 3 0
your face they will implore / the rich among the people // 15 2 4 4 0
45:10-13 32 18 14
4514 The king’s daughter (is) all glorious / within // 14 2 5 5 0
45:10-14a 37 23 14
Woven with threads of gold /2 is her clothing // 14 2 3 0 3
45:10-14 40 23 17
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4515 In embroidered work / she is escorted to the king / 11 2 3 3 0
the virgins after her / as her companions // 19 2 3 3 0

they are brought before you // 8 1 2 0 2

45:13-15 23 18 5

G. She Enters the Palace with Rejoicing so as to Raise Princes (45:16-18) [6.5]
4518 They are brought / with gladness and rejoicing // 14 2 3 3 0
45:13-16a 26 21 5

They enter / into the palace of the king // 13 2 3 0 3
45:10-16 54 32 22

4517 In the place of your fathers / shall be your sons // 14 2 4 4 0O
45:14-17a 26 18 8

You shall make them princes / over all the earth // 19 2 4 0 4
45:10-17 62 36 26

4518 | will make your name known 2 in all generations // 15 1_ 5 5 0
45:14-18a 35 23 12

Therefore the peoples shall thank you / forever and ever // 20 2 6 0 6
45:10-18 73 41 32

45118 160, 99 61

Scansion in SAS Units: (5.6).(5.8) . (6.4).(5.5).(4.6) . (8.5).(6.5)
(11+13+10)+10+(10+13+11)=34+10+34 =78
Notes:

45:12 Reading munah here in BHS as disjunctive.
45:3° Reading dehiin BHS as conjunctive.

45:47 Reading the sequence of two successive occurrences of munah preceded by gaya (= meteg) in BHS

as disjunctive.

45:57 Reading “azl4 Iagarmeh in BHS and Letteris as conjunctive. The accentuation here is quite peculiar,

with /Gy on either side of the accent in question.
45:5° Reading dehiin BHS as conjunctive.
45:5° Reading the sequence of tarha followed by munah in BHS as disjunctive.
45:87 Reading mahuppak Iogarmeh in BHS as conjunctive.

45:12° Reading the sequence of two successive occurrences of munahin BHS as disjunctive.

45:13° Reading bot for bat in BHS, as in 2 Kings 23:7 [bottim la’dserah, for which the Lucianic recension of

LXX translates stolas, “garments” [cf. also Isa 3:20, where Dahood translates botté hannepes as

“perfumed robes”]. As Dahood notes [AB 20 (1966), pp. 274—75] , Tyrian robes had already acquired

international fame in Homeric times. Moreover, the Ugaritic texts refer to “a Tyrian tunic inlaid with

rubies” [Virolleaud, Palais d’Ugarit, I, 110:4, p. 144.
45:14® Reading the sequence of tarhd followed by munah in BHS as disjunctive.
45:18° Reading dehiin BHS as conjunctive.
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Summary of the Logoprosodic Analysis

1. Psalm 45 has seven strophes: 45:1-2, 3-5, 6-7, 8-9, 10-12, 13-15 and 16-18.

A 45:1-2 2 balanced dyads + pivot: [(11+6)+10] + 12 + [14 + 15] 27+12+29 morae

B 45:3 tricolon & bicolon + pivot: [15+11 +17] = 15+ 11+ 17 morae
45:4-5 2 balanced {?} dyads + pivot: [14 + 10]+ 10 + [11 + 16] = 24+10+ 27 morae

C 45:6-7 2 balanced dyads: [20 + 11] + [15 + 15] = 31+30 morae
X 45:8-9 2 balanced dyads + pivot: [12+ (18 +6)] + 7 + [19 + 16] = 36+7+35 morae
C’ 45:10-12 2 balanced triads + pivot: [15+20+9]+7+[15+ 10 + 17] = 44+7+42 morae
B’ 45:13-15 2 balanced triads + pivot: [9+15+14]+14 + [11 + 19 + 8] = 38+ 14 +38 morae
A’ 45:16-18 balanced dyad: [14 + 13] = 14 +13 morae
2 balanced dyads: [16 + 19] + [15 + 20] = 35+35 morae

2. The 1* strophe (45:1-2) is a single part with three subdivisions: 45:1, 2a and 2bc

o 44:22-45:1 52 (=26 x 2) words
o 44:27-45:2 26 words

3. The2™ strophe (45:3-5) has two parts with six subdivisions: 45:3a, 3b, 3c, 4, 5a and 5bc.
o 45:2-3 23 words
o 44:27-45:4 17 words after atnach

o 452-5 49 = 32+17 [compositional formula]

4. The 3" strophe (45:6-7) is a single part with two subdivisions: 45:6 and 7.
o 452-6 49 = 32+17 [compositional formula]
o 45:3-7 17 words after atnach

5. The 4" strophe (45:8-9) is a single part with three subdivisions: 45:8a—c, 8d and 9.

o 454-8 34 (=17 x 2) words before atnach
e 45:8-9 17 words before atnach
e 45:2-9 26 words after atnach

6. The 5" strophe (45:10—12) is a single part with five subdivisions: 45:10, 11a, 11b, 11c and 12.

e 45:1-10 34 (=17 x 2) words after atnach
e 4510-11 17 words
o 451112 17 words

7. The 6" strophe (45:13—15) is a single part with four subdivisions: 45:13, 14a, 14b and 15.
e 45:10-13 32 words

e 45:10-14 40 =23+17 [word count]
e 45:13-15 23 words
8. The7" strophe (45:16—18) has two parts with four subdivisions: 45:16a, 16b, 17 and 18.
e 45:10-16 32 words before atnach
e 45:10-17 26 words after atnach
e 45:10-18 32 words after atnach
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Observations

1. The seven strophes in Psalm 45 may be outlined in a menorah pattern, which is determined
primarily on prosodic grounds, as follows:

A My heart overflows as | speak of the works of the king [6.4] 45:1-2
B You are fairest of all—gird on your sword and ride in splendor [6.7] 45:3-5
C Your throne is ordained of God forever [6.4] 45:6-7
X God has anointed you bringing fragrance and music [6.5] 45:8-9
C Your royal bride stands at your right hand in gold of Ophir [4.6] 45:10-12
B’ Wearing Tyrian robes, she is escorted with her retinue to the king [7.5] 45:13-15
A’ She enters the palace with rejoicing to bear princes [4.6] 45:16-18

2. In terms of the 160 words in Psalm 45, the arithmological center lies between the two
words 92 PSP (“cassia / all”) in v. 9a. The initial concentric compositional formula is:

160=80+0+ 80 [word-count]

The meaningful center is found by including five words on either side of the arithmological
center, as follows:

T2 WY (There is) rejoicing among your companions,
nwrsp DI (With) myrrh and aloes and cassia.
w APy M N2 5> All your robes are from palaces of ivory.

In this instance the Concentric Compositional Formula becomes:
160 = 75+ 10+ 75 [word count]

The meaningful center may be expanded to include 15 words on either side of the
arithmological center, as follows:

8 PWT RIWM PI8 NI7R - You love justice and you hate evil
?rn'vx O¥ToN T ]D“?SJ Therefore he has anointed you, God your God
PR PR 1Y with oil of rejoicing
9 ﬂ*n-m:' DISITRTT Myrrh and aloes (and) cassia (fragrant) all your robes
IR "I Y ”‘7:‘;‘[']?3 From ivory palaces stringed instruments delight you.

10 P2 o'o5n nua Daughters of kings are among your ladies of honor
7[:‘?:“7 53 1281 The royal bride stands at your right hand
RN ON23 in gold of Ophir

In this instance the Concentric Compositional Formula becomes:

160 = 60+ 30+ 60 [word count]
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3. The 38-word meaningful framework, with the 12-word framework highlighted in gray, reads

as follows:

1 o5 ey
DT Y Dsn mapTiat
291 =27 25 wrn

Tonb o IR N

SDI0 BY MWL

T2 T AN A
yIRT~DD3 oD mnen

R i i I =By i
w1 obYD T oy 1ok

To the music director, on the Shoshannim

For the sons of Korah, a Maskil, a song of the beloved.
My heart overflows (with) a good matter

| speak (of) the works of the king

My tongue is the pen of a scribe.

In the place of your fathers shall be your sons;

You shall make them to be princes over all the earth.
| will make our name known in all generations;
Therefore peoples shall thank you forever and ever.

4. Summary of the concentric compositional formulae:

160

160 60 + 30 + 60

{with others in between}

75 + 10 + 75 word-count

160 = 19 +122+ 19
160 = 6 +148+ 6

78 = 34 + 10 + 34  SAS units
46 =

20 + 6 + 20 briques (primary SAS units)

5. In the prosodic structure of Psalm 45, the basic building blocks (briques) in each poetic
verset are the primary (SAS) syntactic accentual stress units. These sub-units are
delineated by the Masoretes, who marked most of the boundaries with one of the following:

e Soph Pasuq A large colon following a word signifies the end of a verse, which does
not always coincide with the end of a sentence.

e Atnach A small caret-like mark (like *) beneath the consonantal text, pointing
upward, is used to divide most verses. Its primary importance for our
purposes concerns its use in the matter of numerical composition—i.e.,
the total word-count in each line is divided into the number of words
before and after atnach.

e Oleh weyored A combination of two accentual signs: a caret-like mark above the
consonantal text, pointing to the left, used together with the accent
merka (an upright line beneath the consonantal text slanting to the
right). These two marks usually appear on the same word, but when
that word is monosyllabic the merka falls on the following word. This
major divider is usually considered to be a stronger disjunctive accent

than atnach.
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In the prosodic analysis presented with the translation (above), the presence of these three
primary disjunctive markers is indicated with a double slash (//). Psalm 45 has 46 briques,
37 of which are marked: by soph pasug (18 times, at the end of each verse), athach (16
times, in each verse except vv. 8 and 13) and oleh weyored (3 times, in vv. 6, 8 and 15).
The boundaries of the remaining 9 briques are marked by revia (4 times, in vv. 2, 3, 5 and
13), robia“ mugras (2 times, in vv. 7 and 9), and doAi (3 times, in vv. 1, 8 and 13).

6. The prosodic structure of Psalm 44, in terms of its briques (primary SAS units), may be
displayed as follows:  represents atnach; : represents soph pasuq; * represents oleh
weyored; and T represents all other accent markers.

| A " Jamnasséah ‘al-$osannim T

2 rahas libbi dabar tob '

’6mér ‘anima<dsay lomelek " losoni ‘et sopér mahir :

1libné gorah ™ maskil sir yadidot :

B ° yopyapita mibbané “adam* hisaq hén basiptotéka *
Ql-kén bérakka *élohim [56/am :

4 hagor-harbaka ‘al-yarék gibbor " hédska wahadareka :
° wahddorka salah rokab ' ‘al-dabar-’émet wa‘anwah sedeq "

watoraka nora’ot yomineka :

* ‘ammim tahtéka yippolii *

Il C 5 hisséka soninim
baléb “6yabé hammelek :

" kis’ika *élohim 6lam wa‘ed ™

sébet misor™ sébet malkiiteka :
X 8 23habta sedeq wattisna’ resac *
al-kén mosahaka *élohim *élohéka Semen $ason méhabéréka :
mor-wa’ihalot| gasi‘ot kol bigdotéka ™
min-hékalé sén ' minni Simmahiika :

C '° bonér molikin ba yigqorotékam Ilibné ™ nissobah Ségal liminaka baketem “0pir :

" $im9-bat tira’f wohatti *oznék ™ woasikhi ‘ammeék Gbét “abik :
2 wayit’aw hammelek yopyék ki-hi’ ’adonayik wahistahawi-Io :
Nl B " dbat-sor bominhah* panayik yohalli T Gsiré am:

" kol-kabiidah bat-melek panimah " mimmisbasot zahab labisah :

15 lirgamot tibal lammelek ¥ batiilot aharéha réotéha ™
miba’ot lak :
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A '® tdbalnah bismahot wagil tobo’énah bahékal melek :

17

tahat “abotéka yihyia banéka " tasitémo Iasarim bakol-ha’ares :

8 2azkirah simka bakol-dor wador ™ al-kén ammim yohddika loolam wa‘ed :

7. The 46 briques are distributed in 7 strophes in Psalm 45 as follows:

(6+8+6)+6+(6+8+6)=20+6+20 = 46

The arithmological center of Psalm 45 falls between the words (“cassia / all”)
in 44:14a, with a total of 99 words on either side. Psalm 44 has 78 SAS units, 46 briques,
18 versets, 7 strophes and 3 cantos. The arithmological center is in the middle canto, the
middle strophe, the middle two versets, the middle two briques, and the middle two SAS
units. There are 789 morae in Psalm 44—uwith 411 morae before the arithmological center,
and 378 morae after it.

8. Terrien finds two strophes in Psalm 45 (The Psalms [2003], pp. 356—62). Van der Lugt finds
8 strophes arranged in 2 cantos; and Fokkelman has 7 strophes. The logoprosodic analysis
indicates that there are 7 strophes arranged concentrically in 3 cantos.

Christensen Terrien Van der Lugt Fokkelman
I A 44:1-2 heading (v. 1) heading 44:1 heading (v. 1)
I 1 44:2-10 1 44:2-3 1 44:2-3
B 44:3-5 2 44:4-6 2 44:4-6
I C 44:6-7 3 44:7-8 3 44:7-8
4  44:9-10 4 44:9-10
C’ 44:10-12 I 2 44:11-17 5 44:11-12 5 44:11-13
I B’ 44:13-15 6 44:13-14 6 44:14-16
7 44:15-16
A’ 44:16-18 3 44:18 8 44:17-18 7 44:17-18

9. The overall structure of Psalm 45, as revealed in the prosodic analysis, differs from what
Labuschagne presents on the basis of what he calls the “2" and 3™ person forms.” He
divides the text into five parts, which correspond with the “strophes” here as follows:

45:2
45:3-10
45:11-13
45:14-16
45:17-18

Strophe 1

Strophes 2, 3, 4 and first subdivision in Strophe 5

Strophe 5 (subdivisions 2—4) and first subdivision in Strophe 6
Strophe 6 (subdivisions 2—3) and first subdivision in Strophe 7
Strophe 7 (second subdivision)

A possible explanation for this difference is the distinction between “musical structure,” as
such, from verbal “literary structure” determined on the basis of grammatical and rhetorical

features alone.
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10.

11.

12.

e There is no problem in terms in the scansion of the “introduction to the noble theme” in
vs. 2, which when combined with the heading (vs. 1), constitutes Strophe 1 in this report.

e The scansion of the longer address to the king “about his virtues” in vs. 3—10 poses a
problem in its conclusion (vs. 10). Verse 10 cannot be scanned easily in conjunction with
vs. 8-9 on the basis of either balance in mora-count or the distribution of accentual
stress units.

o 45:11-13 presents major problems in terms of scansion as a prosodic unit. Though the
2" person form clearly extends across the boundary between verses 12 and 13, this
appears to be a matter of enjambment from a musical perspective.

o 45:14-16 poses no problem in scanning it as a 2-part prosodic unit:

14:14-15 2 dyads + pivot: [(14 +14)+ 11 + (19 + 8)] 28 + 11+ 27 morae
14:16 balanced dyad: [14 + 13] 14 +13 morae

However, a decision to scan the text in this manner would demand that verse 13 be
scanned as part of the preceding prosodic unit (i.e., 45:11-13), which is difficult but not
impossible within that immediate context.

In short, the carefully balanced prosodic structure of the inverted pattern in the distribution of
SAS units, for Psalm 45 as a whole, is seriously challenged, if not destroyed, by moving vv.
10 and/or 13 as proposed in the “overall structure” that Labuschagne proposes. The
resolution of this problem may be in distinguishing between the carefully balanced musical
structure of the text over against its verbal content, which is handled with greater flexibility.

Note the following list of compositional numbers at the boundaries of the verses counting
from the beginning:

45:1-5 49 =32+17 [compositional formula
45:1-10 34 (=17 x 2) words after atnach

45:1-11 104 (=26 x 4) words

45:1-12 69 (=23 x 3) words before atnach

45:1-13 119 (=17 x 7) words

45:1-14 46 (= 23 x 2) words after atnach

45:1-16 51 (=17 x 3) words after atnach

45:1-13 160 (=40 x 4) words

It is not possible to utilize any of the four compositional numbers (17, 23, 26 and 32) until the
end of v. 2, which leaves 17 possible boundaries to work with. In 7 out of 17 of these
boundaries (or 41.2% of the time) a multiple of one of these four compositional numbers is
present. This evidence suggests the possibility of deliberate design at the point of the
numerical composition of Psalm 44.

Determining the details of the musical and literary structure of Psalm 44 as a whole calls for
input on the part of others in the BIBAL Forum, as we consider the rhetorical features in
greater depth and further information contained in the te‘amim of this particular text.
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