Psalm 46—Logoprosodic Analysis

Translation and Textual Notes
A Mighty Fortress Is Our God

A. Strophe One (46:1-2)

%1 For the maestro /* belonging to the sons of Korah //

according to Alamoth /° a song //

®2  God is for us /
(He is) a refuge /2 and strength //
a very present help / in times of trouble //

B. Strophe Two (46:3-5)

63 Therefore we will not fear / though the earth quakes //

and the mountains slide / into the midst of the seas //

464 Though the waters thereof may roar and foam //

though the mountains shake / at its swelling, Selah //

465 Ariver / its streams \* make glad the city of God //

the holy place / of the dwelling of the Most High //

C. Strophe Three (46:6-8)

466 God is in the midst of her / she shall not be moved //

God will help her / at break of dawn //

467 Nations roar in tumult / | kingdoms totter | //

He utters his voice / the earth melts //

468 YHWH of Hosts /2 is with us //
our fortress / is the God of Jacob, Selah //
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46:1-2

46:1-3

46:3—4

46:1-5

46:4-6

46:2-7a

46:5-7

46:5-8

Psalm 46:1-12

[4.5]

12 2 3 3 0
8 2 3 0 3
9 1 2 2 0
7 2 2 2 0
14 2 4 0 4
14 7 7

[7.4]

17 2 6 6 O
15 2_ 4 0 4
24 13 11

12 1 3 3 0
18 2. 4 0 4
17 9 8
21 2 5 5§ 0
10 2 3 0 3
39 21 18
[6.6]
13 2 4 4 0
16 2_ 4 0 4
23 12 11
16 2_ 4 4 0
45 26 19
15 2_ 4 0 4
29 17 12
14 2 3 3 0
18 2 5 0 5
37 20 17
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D. Strophe Four (46:9—10) [4.7]

49 Come, see / the works of YHWH // 14 2 4 4 0
what desolations / he has wrought in the earth // 12 2 4 0 4

46:6-9 32 15 17

4610 He makes wars cease / to the ends /% of the earth / 17 3_ 5 5 0
46:3—-10a 62 34 28

The bow he breaks / and he shatters the spear // 13 2 4 4 0
chariots / he burns in the fire // 12 2 3 0 3

46:5-10 52 29 23

E. Strophe Five (46:11-12) [5.4]
4611 Be still and know / that | /2 am God // 21 3 5 5 0
| will be exalted among the nations / _9 1_ 2 0 2

46:6—-11a 51 29 22

| will be exalted in the earth // 9 1 2 0 2

46:1-11 92 50 42

4612 YHWH of hosts /2 is with us // 14 2 3 3 0
our fortress / is the God of Jacob, Selah // 18 2 5 0 5

46:11-12 17 8 9

46:1-12 100| 53 47

Scansion in Accentual Stress Units: (4.5).(7.4).(6.6).(4.7).(5.4)
9+11)+12+(11+9)=20+12 + 20 =52
or: 32]//32

Concentric Compositional Formula: 100 = 50+0+50 [word count—with heading]

Notes:

46:1*  Reading a disjunctive here; Letteris has ga%a (= meteg) followed immediately by merka, and
raphe as well—all on the same word.

46:1° Reading méreka preceded by ga%a (= meteg) in BHS as disjunctive.

46:2° Reading munah preceded by ga‘%va (= mereg) in Ginsburg and Letteris as disjunctive. BHS omits
gaya (= meteg).

46:5" Reading dehiin Ginsburg and Letteris as conjunctive; BHS has revia.

46:8°  Reading the sequence of two consecutive occurrences of munahin BHS as disjunctive.

46:10° Reading galgal following sinnor in BHS as disjunctive.

46:11° Reading munah preceded by ga‘%a (= mereg) in Ginsburg and Letteris as disjunctive. BHS omits
gaya (= meteg).

46:12° Reading the sequence of two consecutive occurrences of munahin BHS as disjunctive.
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Summary of the Logoprosodic Analysis

1. Psalm 46:1-8 is in five strophes: 46:1-2, 3-5, 6-8, 9-10, and11-12:

2. The first strophe (46:1-2) is a single part.
There is no use of the four primary compositional numbers in this strophe.

A 46:1-2 2 balanced dyads + pivot: (12+8)+ 9+ (7 + 14) = 20+9+21 morae
B 46:3-5 3 balanced dyads: (17+15)+ (12+18)+(21+10) = 32+30+31 morae
X 46:6-8 2 balanced triads: (13+16+16)+(15+14+18) = 45+ 47 morae
B 46:9-10 2 balanced dyads + pivot: (14 +12) + 17 + (13 + 12) = 26+17+25 morae
A 46:11-12 2 balanced dyads + pivot: (21 +9)+ 9+ (14 + 18) = 30+9+32 morae

3. The second strophe (46:3-5) is a single part arranged in three subdivisions on the basis of

word-count: 46:3, 4, 5

46:1-3
46:3—4
46:1-5

13
17
39

words before athach
words
(=13x3)

4. The third strophe (46:6—8), which functions as a pivot within the psalm as a whole, is a
single part arranged in four subdivisions on the basis of word-count: 46:6, 7a, 7b and 8.

46:4-6
46:5-7
46:2—7
46:1-7
46:5-8a
46:2-8a
46:1-8a
46:5-8
46:1-8

23
17
26
26
32
52
58
17
32

words

words before atnach

words before atnach and 23 words after atnach
words after atnach

words

(= 26 x 2) words and 23 words 26 words after atnach
=32 + 26 [compositional formula]

words after atnach

words before atnach

5. The fourth strophe (46:9-10) is a single part arranged in three subdivisions on the basis of
word-count: 46:9, 10a and 10bc.

46:6-9
46:2-9
46:9-10

32
65
13

words and 17 words after atnach
(=13 x 5) words and 32 words after atnach
words before athach

6. The fifth strophe (46:11-12) is a single part arranged in three subdivisions on the basis of
word-count: 46:11ab, 11c and 12

46:11-12

46:6-12

17
32

words
words before atnach
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Observations

1.

In terms of the 100 words in Psalm 46 (including the heading of six words in 46:1 and three
instances of Selah in 46:4, 7 and 12), the arithmological center falls between the two

words N1S5RM (“kingdoms totter”) in 46:7a which constitute a meaningful center.

When these words are read as part of each half of Psalm 46, the Concentric Compositional
Formula becomes:

100 = 49+2+49 [word count—with heading in 46:1]
or. 51//51 [word count—with “pivot” included in each half]

Craigie notes that, “The central section of this portion of the psalm is to be found in the
reference to ‘nations’ and ‘kingdoms’ in v 7. It is these human powers which now threaten
their chaotic might, but they “slip” (v 7: t911) like the mountains before them, while the city of
God does ‘not slip’ (v 6)” [Psalms 1-50. Word Biblical Commentary, vol. 19 (1983), p. 345].

The meaningful center may be expanded by including five words on either side of the
arithmological center, as follows:

ap2 meb At break of dawn,

DD M | O3 M7 The nations roared, the kingdoms tottered;

}fﬂ‘ hiinlgl 1'71;3: 101 He gave his voice, the earth melts.
In this reading, the Concentric Compositional Formula becomes:

100 = 45+ 10+ 45 [word count—with heading in 46:1 included]
or: 55//55 [word count—with “pivot” included in each half]
{65 =23 + 32}

The 6-word heading is carefully contrived in relation to the end of Psalm 46 so as to provide
a series of perfectly balanced units on the basis of word-count, which frame the central core.

2. Summary of the concentric compositional formulae (including 6-word heading):

100 = 50 + 0 + 50 or: 50//50 word-count

100 = 49 + 2 + 49 or: 51//51 {51=17x3}

100 = 45 + 10 + 45 or: 55// 55

100 = 29 + 42 + 29 or: 71//71 {vv.1-4b || 10-12}

100 = 24 + 52 + 24 or: 76//76 {vv.1-3|| 10b—-12}

100 = 20 + 60 + 20 or: 80//80 {vv.1-3a|| 10c-12}

100 = 14 + 72 + 14 or: 86//86 {86=43x2}

52 = 20 + 12 + 20 or: 32//32 syntactic accentual-stress units

{52 = 26 x 2}

28 = 11+ 6 + 11 or: 17 /117 briques (primary accentual-stress units)
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3. In the prosodic structure of Psalm 46 as a whole, the basic building blocks (briques) in each
poetic verset are the primary syntactic accentual-stress units. These sub-units are
delineated by the Masoretes, who marked the boundaries with one of the following:

e Soph Pasuq A large colon following a word signifies the end of a verse, which does
not always coincide with the end of a sentence.

e Atnach A small caret-like mark (like *) beneath the consonantal text, pointing
upward, is used to divide most verses. Its primary importance for our
purposes concerns its use in the matter of numerical composition—i.e.,
the total word-count in each line is divided into the number of words
before and after atnach.

e Ole Weyored A combination of two accentual signs: a caret-like mark above the
consonantal text, pointing to the left, used together with the accent
merka (an upright line beneath the consonantal text slanting to the
right). These two marks usually appear on the same word, but when
that word is monosyllabic the merka falls on the following word. This
major divider is usually considered to be a stronger disjunctive accent
than atnach.

In the prosodic analysis presented with the translation (above), the presence of these three
primary disjunctive markers is indicated with a double slash (//). Psalm 46 has 28 briques
(primary accentual-stress units), 25 of which are marked by soph pasuq (12 times, at the
end of each verse), atnach (12 times, in each verse), and ole weyored (1 time, in verse 10).
The boundaries of the three remaining briques are marked by revia mugrash (1 time, in
verse 11), and dehi (2 times, in verses 2 and 10)

4. The prosodic structure of Psalm 486, in terms of its briques (primary syntactic accentual-
stress units), may be displayed as follows: * represents atnach; : represents soph pasugq; *
represents ole weyored; and ' represents all other accent markers.

| A ' lamnasséah libné qorah ™ al dlamot Sir :
2 28lohim land * mahaseh wa‘oz " ‘ezrah basardt nimsa’ ma’od :
B * <l kén 16° nira’ bohamir *ires " Gbamot harim baléb yammim :
* yehémii yehmorii mémayw yir<asi harim baga’awato selah :
° nahar palagayw yasammoahi Gr *6lohim qodos miskané ‘elyon :
Il X © %lohim bagirbah bal timmot yazareha “élohim lipnot boger :
" hami géyim | mati mamlakot| natan baqolo tamiig “ares :
8 yhwh saba’ot Smmani misgab lana élohé ya‘dqob selah :
W B ° Iokit hazii mip<lot yhwh » ‘dser Sam sammot ba’ares :
'° mashit milhamot ad goaséh ha’dres* geset yasabbér '
waqissés hanit " agalot yisrop ba’és :
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AAAAAAA

A ! parpii Gido% ki *anoki *élohim " 2ariim baggdyim ' ‘ariim ba’ares :

2 yhwh sét Smmand misgab lani *élohé yaiaqob selah :

5. The arithmological center of Psalm 46 falls between the words | mari mamiakée| (“the
kingdoms totter”) in 46:7a, with a total of 50 words on either side. Psalm 46 has 52 syntactic
accentual-stress units, 28 briques (primary accentual stress units), 13 versets, 5 strophes
and 3 cantos. The arithmological center is in the middle canto, the middle strophe, the
middle verset, the middle two briques (primary syntactic accentual stress units), and the
middle two syntactic accentual-stress units. There are 375 morae in Psalm 46—with 184
morae before the arithmological center in 46:8a and 191 morae after it.

According to the analysis presented here, the 28 briques are distributed within 5 strophes in
Psalm 46 as follows: 28 =(5+6)+6+ (6 +5) = 11 +6 + 11; or 17 // 17 with the central
pivot included in each half.

6. Samuel Terrien finds 2 strophes in Psalm 46 (vv. 2—8 and 8—12) with a “single core verse”
that belongs to both of them (The Psalms: Strophic Structure and Theological Commentary
[Eerdmans, 2003], pp. 369-71.) The analysis presented here, which is based on balance in
mora-count and the concentric pattern in the distribution of syntactic accentual stress units,
indicates that there are 5 strophes (arranged in three cantos: vv. 1-5, 6-8 and 9-12).

Christensen Terrien Van der Lugt
I A 46:1-2 Heading 46:1 Heading 46:1

B 46:3-5 I 46:2—7 I 46:2-7
I X @46:6-8 Core 46:8 Il 46:8-12
I B 46:9-10 Il 46:9-12

A 46:11-12

Though Terrien correctly observes that the “core verse” (v. 8) belongs to both of his two
Strophes (vv. 2-8 and 8-12), tying them together, he fails to see that verse 8 is part of a
larger “pivot” (vv. 6-8) with this same function. Van der Lugt’s division of Psalm 46 into two
contiguous cantos (vv. 2—7 and 8-12 is in line with that of most commentators.

The overall structure of Psalm 46, as revealed in the prosodic analysis presented here
agrees with that proposed by Labuschagne, at least in principle. Labuschagne divides the
psalm into two major segments, which combine the “Strophes” in our analysis as follows:

46:2-8 Strophes 1, 2 and 3
46:9-12 Strophes 4 and 5

7. The evidence from the logoprosodic analysis is not conclusive in regards the 6-word
heading as an integral part of Psalm 46 at the point of the numerical composition of this text,
as shown in the following list of significant compositional numbers at the boundaries of the
verses counting from the beginning:
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46:1-7 26

46:1-8 32
46:1-11 92
46:2-7 26

46:2-9 32

words after athach
words before atnach
(= 23 x 4) words

words before atnach
words after athach

[without heading]
[without heading]

It is not possible to utilize any of the four compositional numbers (17, 23, 26 and 32) until the
end of verse 3, which leaves 10 possible boundaries to work with. In only 3 out of 10 of
these boundaries (or 30% of the time) a multiple of one of these four compositional numbers
is present—with the 4-word heading included. The percentage without the heading is 20%

(2 out of 10).

8. Determining further details of the musical and literary structures of Psalm 46 as a whole
calls for input on the part of others in the Psalms Group, as we consider the rhetorical
features in greater depth and further information contained in the te‘amim of this particular

text.
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