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Psalm 52:1–11 
Translation, Logoprosodic Analysis, and Observations 
Divine Judgment of a Mean and Powerful Person Ps 52:1–11 

A. Setting: When Doeg the Edomite Came and Spoke to Saul (52:1–2c) [3.2] 
52:1  For the maestro / a Maskil belonging to David //  _13 2_ _3 3 0 
   51:17–52:1   45 28 17 

52:2 When Doeg the Edomite a went /   _14 1_ _3 3 0 
   51:21–52:2a   17 12 5 

 And he told Saul //  9 1 2 2 0 
  and he said to him //  __6 1_ _2 2 0 
   51:18–52:2c   46 32 14 

B. Why Do You Boast of Malice—God’s Covenant-Love Is Eternal (52:2d–3) [3.3] 

 “David has gone / to the house of Ahimelech” //  _14 2_ _5 0 5 
   51:21–52:2   26 16 10 

52:3 Why do you boast of malice /   _10 1_ _3 3 0 
   51:20–52:3a   36 23 13 

 O mighty man? //  4 1 1 1 0 
  God’s covenant-love (xesed) / lasts forever //  __8 2_ _4 0 4 
   52:1–3   23 14 9 

C. Your Tongue Is Like a Sharpened Blade Working Perfidy (52:4–5) [4.5] 

52:4 Destruction (hawwMÙt) / your tongue plots //  11 2 3 3 0 
  it is like a sharpened blade /   __7 1_ _2 0 2 
   52:1–4b   28 17 9 

 It works perfidy //   __9 1_ _2 0 2 
   52:1–4   30 17 13 

52:5 You love evil more /a than good //  9 2 3 3 0 
  a lie / more than speaking / the truth,” Selah //  _10 3_ _4 0 4 
   52:2–5   34 17 17 
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D. Judgment Pronounced: God Will Destroy You Forever(52:6–7) [4.4] 
52:6 You love every harmful word / (and) a deceitful tongue //  _17 2_ _6 6 0 
   52:1–6   43 26 17 

52:7 Surely God   /   will destroy you forever //   _12  2_ _4 4 0 
   52:5–7a   17 13 4 

He will snatch you up and tear you away /a from your tent //  14 2 3 3 0 
 he will uproot you from the land / of the living, Selah //  _14 2_ _4 0 4 
  52:6–7   17 13 4 

E. The Righteous Will See and Mock: He Sought Strength in Malice (52:8–9) [5.4] 
52:8 And the righteous will see /a and they will fear /   16 1 3 3 0 
  [and]a at him they will laugh //  __9 1_ _2 2 0 
   52:5–8   31 23 8  

52:9 Look at the man /   6 1 2 2 0 
  he did not make God / his fortress //   _17 2_ _4 4 0 
   51:3–52:9b   50 34 16 

 And he trusted / in the abundance of his riches //  _11 2_ _3 3 0 
   51:21–52:9d   79 53 26 

 He tried to be strong / by being destructive (B¸hawwAtÙ) //  _10 2_ _2 0 2 
   52:2–9   69 46 23 

F. I am Like an Olive Tree Trusting in God’s Covenant-Love Forever (52:10) [3.3] 
52:10 But I am / like a flourishing olive tree / in the house of God //  _19 3_ _5 5 0 
   52:7–10a   32 26 6 

 I trust / in God’s covenant-love (xesed) / forever and ever //  _20 3_ _5 0 5 
   52:3–10   67 44 23 

G. O God, I Praise You and Proclaim the Goodness of Your Name (52:11) [2.3] 
52:11 I will praise you forever / for what you have done //  _16 2_ _4 4 0 
   52:8–11a   30 23 7 

 And I will proclaim your name /a that is so good /   10 2 4 0 4 
   before your devoted ones (x·sÓdÍka) //  __8 1_ _2 0 2 
   52:7b–11   43 26 17 

   52:1–11   90 56 34 
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Scansion in SAS Units: (3.2).(3.3).(4.5).(4.4).(5.4).(3.3).(2.3) 
(5 + 6 +9) + 8 + (9 + 6 + 5) = 20 + 8 + 20  =  48 

Concentric Compositional Formula: 90 = 45 + 0 + 45 [word-count—with heading] 

Notes: 
52:2a Reading m¸huPPak lÈgarmEh in BHS as conjunctive. 
52:5a Reading the sequence of two consecutive occurrences of munax in BHS as disjunctive. 
52:7a Reading the sequence of Xarx‰ followed by munax here in BHS as disjunctive. 
52:8a Reading the sequence of Xarx‰ followed by mEr¸k‰ here in BHS as disjunctive. 
52:8b Removing the wau-conjunction here as dittography to improve the balance in mora-count. 
52:9a Reading a disjunctive here; Letteris has gavya (= meteg) in addition to m¸huPPak plus merka. 
52:11a Reading the sequence of Xarx‰ followed by mEr¸k‰ here in BHS as disjunctive. 

 
Summary of the Logoprosodic Analysis 
1. Psalm 52 has seven strophes: 52:1–2c, 2d–3, 4–5, 6–7, 8–9, 10, and 11:’ 

 A 52:1–2c balanced triad: [13 + 14 + (9 + 6)] =  13 + 14 + 15 morae 

 B 52:2d–3 balanced dyad + pivot: [14 + 10 + (4 + 8)] =  14 + 10 + 12 morae 

 C 52:4–5 balanced dyad + pivot: [11 + 7] + 9 + [9 + 10] = 18 + 9 + 19 morae 

 X 52:6–7 2 balanced dyads: [17 + 12] + [14 + 14] = 29 + 28 morae 

 C′ 52:8–9b 2 balanced dyads: [16 + 9] + [6 + 17] = 25 + 23 morae 
  52:9cd balanced dyad: [11 + 10] = 11 + 10 morae 

 B′ 52:10 balanced dyad: [19 + 20] = 19 + 20 morae 

 A′ 52:11 balanced dyad: [16 + (10+8)] = 16 + 18 morae 

2. The 1st strophe (52:1–2c) is a single part with three subdivisions: 52:1, 2a and 2bc. 
• 51:17–52:1 17 words after atnach 
• 51:18–52:2c 46  (= 23 x 2) words and 32 words before atnach 

3. The 2nd strophe (52:2d–3) is a single part with three subdivisions: 52:2d, 3a and 3bc. 
• 51:21–52:2 26 words  
• 52:1–3  23  words and 14 words before atnach, which may refer to David 

4. The 3rd strophe (52:4–5) is a single part with three subdivisions: 52:4ab, 4c and 5  
• 52:1–4  17  words before atnach  
• 52:2–5  34  = 17 + 17   [composition formula] 

5. The 5th strophe (52:6–7) is a single part with three subdivisions: 52:6, 7a and 7bc. 
• 52:2–6  40  = 23 + 17   [compositional formula] 
• 52:1–6  43  = 26 + 17   [compositional formula] 
• 52:6–7  17  words  
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6. The 5th strophe (52:8–9) has two parts with four subdivisions: 52:8, 9a 9b and 9c. 
• 52:5–8  23  words before atnach 
• 52:2–9  69  = 46 + 23  [compositional formula] 
• 52:1–9  23  words after atnach 

7. The 6th strophe (52:10) is a single part with two subdivisions: 52:10a and 10b. 
• 52:3–10  23  words after atnach 

8. The 7th strophe (52:11) is a single part with two subdivisions: 52:11a and 11bc. 
• 52:3–10  23  words after atnach 
• 52:7–11 17 words after atnach 

 

Observations 
1. The seven strophes of Psalm 52 may be outlined in a menorah pattern, which is determined 

primarily on prosodic grounds, as follows: 

 A Setting: when Doeg the Edomite came and spoke to Saul [3.2] 52:1–2c 
 B  Why do you boast of malice—God’s covenant-love is eternal [3.3] 52:2d–3 
 C   Your tongue is like a sharpened blade working perfidy [4.5] 52:4–5 
 X    Judgment pronounced: God will destroy you forever [4.4] 52:6–7 
 C′   The righteous will see and mock: he sought strength in malice [5.4] 52:8–9 
 B′  I am like an olive tree trusting in God’s covenant-love forever [3.3] 52:10 
 A′ O God, I praise you and proclaim the goodness of your name [2.3] 52:11 

2. Counting from the beginning of Psalm 52 (including the 15-word double heading and two 
occurrences of the word Selah in verses 5 and 7) we find the following list of compositional 
numbers: 
52:1–3 23 words 
52:1–4 17 words before atnach 
52:1–5 17 words after atnach 
52:1–6 43 = 26 + 17 [word-count] 
52:1–9 23  words after atnach 
52:1–10 80 (= 40 x 2) words and 52 (= 26 x 2) words before atnach 
52:1–11 34  (= 17 x 2) words after atnach 

It is not possible to utilize any of the four compositional numbers (17, 23, 26 and 32) until the 
end of v. 3, which leaves 9 possible boundaries to work with. In 7 out of 9 of these 
boundaries (or 77.8% of the time) a multiple of one or more of these numbers is present. 

To claim, as Labuschagne does, that the double heading in 52:1–2 “was composed in such 
a way as to achieve a specific overall compositional formula” is an understatement. The 
numerical composition proceeds verse-by-verse from the outset with a significant “stopping 
point” at the end of v. 6, immediately before the 4-word meaningful center [see 
Observation 3 below], where we find the compositional formula 43 = 26a + 17b (word-
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count). On the other side of this 4-word meaningful center, we find an identical situation, 
with the compositional formula 43 = 26a + 17b (word-count).  

3. In terms of the 90 words in Psalm 52, the arithmological center falls between the two 
words ßcty l' (“God will destroy you”) in verse 7, with the initial Concentric Compositional 
Formula of: 

 90 = 45 + 0 + 45  [word count—with headings in 52:1–2] 

The meaningful center is found by including one word on either side of the arithmological 
center, as follows:  

    ßcty l' God will destroy you. 

In this instance, the Concentric Compositional Formula becomes: 

 90 = 44 + 2 + 44  [word count—with headings in 52:1–2] 

The meaningful center may be extended by including two words on either side of the 
arithmological center, as follows:  

    xcnl ßcty l' £g Surely God will destroy you forever; 

These words highlight the meaning of the psalm as a whole. As Marvin Tate puts it, “The 
prediction of judgment is expressed in severe but simple words: the boaster’s present 
security, built on self-glorification, lying, and destructiveness, will be swept away with terrible 
finality; ruined (or demolished) like a house that is wrecked; snatched up like the quick 
moving fire from a hearth (cf. Isa 30:14); and torn away from the tent” (Psalms 51–100. 
WBC [1990], p. 37).   

In this instance the concentric compositional formula becomes: 

 90 = 43 + 4 + 43  [word count—with headings in 52:1–2] 

This meaningful center is carefully contrived so that the compositional formula on either 
side is 43 = 26 + 17 (word-count)—including the double heading and two occurrences of the 
word selah. 

4. The 38-word nested meaningful framework (with the 12-word framework highlighted in 
gray, the 20-word framework highlighted in yellow, and the 30-word framework highlighted in 
pink) reads: 

 1      dwdl lykWm xcnml For the music director, a maskil of David.  
 2      ymd'h g'wd 'wbb When Doeg the Edomite came. 
     wl rm'yw lw'Hl dgyw And he told Saul, ,and he said to him: 
 3      ™lmyx' tyb-l' dwd 'b David has come to the house of Ahimelech 
      rwbgh hvrb llhtt-hm Why do you boast of evil, O mighty man? 
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 10      £yhl' tybb §nvr tyzk LLLike a flourishing olive tree in the house of God. 
        £yhl'-dsxb ytxXb I trust in God’s covenant-love  
      dvw £lwv  forever and ever. 
 11      tyWv yk £lwvl ßdw' I will praise you forever for what you have done 
        bwX-yk ßmH hwq'w And I will proclaim your name that is so good 
     ßydysx dgn  before your devoted ones.  

The text here illustrates well how carefully the two-part (10-word) heading is integrated into 
the fabric of Psalm 52 in matters of numerical composition. It is also composed in such a 
fashion as to tie together the beginning of Psalm 52 with the ending of Psalm 51, and the 
end of Psalm 52 with the beginning of Psalm 53 in the numerical composition of the 
completed Psalter as we now have it.  

5. Summary of the concentric compositional formulae: 

90  = 44 + 2 + 44  word-count 
90  = 43 + 4 + 43  

{with others in between} 

90 =  10  +  70 +  10  
90  =  6  +  78  +  6  

48 =  20  + 8 +  20 SAS units 

28  =  11 + 6 +  11 briques (primary SAS units) 

6. In the prosodic structure of Psalm 51, the basic building blocks (briques) in each poetic 
verset are the primary (SAS) syntactic accentual stress units. These sub-units are 
delineated by the Masoretes, who marked most of the boundaries with one of the following: 

• Soph Pasuq A large colon following a word signifies the end of a verse, which does 
not always coincide with the end of a sentence. 

• Atnach A small caret-like mark (like ^) beneath the consonantal text, pointing 
upward, is used to divide most verses. Its primary importance for our 
purposes concerns its use in the matter of numerical composition—i.e., 
the total word-count in each line is divided into the number of words 
before and after atnach. 

• Oleh weyored A combination of two accentual signs: a caret-like mark above the 
consonantal text, pointing to the left, used together with the accent 
merka (an upright line beneath the consonantal text slanting to the 
right). These two marks usually appear on the same word, but when 
that word is monosyllabic the merka falls on the following word. This 
major divider is usually considered to be a stronger disjunctive accent 
than atnach. 

In the prosodic analysis presented with the translation (above), the presence of these three 
primary disjunctive markers is indicated with a double slash (//). Psalm 52 has 30 briques, 
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22 of which are marked: by soph pasuq (11 times, at the end of each verse), atnach (8 
times, in each verse, except vv. 1, 6 and 8), and oleh weyored (3 times, in vv. 2, 7 and 9). 
The boundaries of the remaining eight briques are marked by r¸bÓav (v. 1, 8, ), r¸bÓav 
mugraH (v. 4), cinnÙr (2 times, vv. 6 and 19), and D¸xÓ (v. 21). 

7. The prosodic structure of Psalm 52, in terms of its briques (primary SAS units), may be 
displayed as follows: ^ represents atnach; : represents soph pasuq; ‡ represents oleh 
weyored; and † represents all other accent markers. 

I A 1  lamnacEax maWKÓl l¸dAwÏd :  

  2 B¸bÙ' DÙ'Eg hA'·dOmÓ wayyaGGEd l¸HA'˚l ‡   wayyO'mer lÙ ^   

  B  BA' dAwÏd 'el B t '·xÓmelek : 
   3 m≈ah TithallEl B¸rAvAh haGGibÙr ^ xesed 'El Kol hayyÙm : 

  C 4 hawwÙt TaxHOb l¸HÙneka ^  K¸tavar m¸luXXAH † vOWEh r¸mÓyAh : 
   5 'AhabTa rAv miXXÙb ^ Heqer miDDaBBEr cedeq selah : 

 II X 6 'AhabTa kol Dibr  bAlaVv  l¸HÙn mirmAh :  

   7 Gam  'El   yiTTAc¸ka  lAnecax ‡  

    yaxT¸ka w¸yissAx·ka mE'Ohel ^ w¸HEreHka mE'erec xayyÓm selah : 

 V III C′ 8  w¸yir'˚ cadÓqÓm w¸yÓrA˚ †   w¸vAlAyw yiHxAq˚ : 

   9 hinnEh haGGeber lO' yAWÓm 'ÈlOhÓm mAv˚zzÙ ‡   

     wayyibXax B¸rOb vAH¸rÙ ^  yAvOz B¸hawwAtÙ :  

  B′ 10wa'·nÓ K¸zayit rav·nAn B¸b t 'ÈlOhÓm ^  

     BAXaxTÓ b¸xesed 'ÈlOhÓm †  vÙlAm wAved :  

  A′ 11'Ùd¸ka l¸vÙlAm KÓ vAWÓta ^  

     wa'·qawweh Himka KÓ XÙb  neged x·sÓdÍka :  

8. The 24 briques are distributed within 11 strophes in Psalm 52 as follows:  

28 = (3 + 3 + 5) + 6 + (5 + 3 + 3) = 11 + 6 + 11 

The arithmological center of Psalm 51 falls between the words 'El yiTTAc¸kA  (“God will 
destroy you”) in the first half of verse 7, with 45 words on either side. Psalm 52 has 48 SAS 
units, 24 briques, 13 versets, 7 strophes, and 3 cantos. The arithmological center in v. 7 
is in the middle canto, the middle strophe, the middle verset, the middle two briques, and 
the middle SAS units. 
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9. The two occurrences of selah (at the end of vv. 5 and 7) may be calling attention to unusual 
features in the numerical composition of Psalm 52. At the end of v. 5, the total word count in 
52:2–5 is 17 words both before and after atnach. Moreover, in these first five verses both 
divine-name numbers and the kabod-number 23 are woven into the fabric of the text within a 
total of only 37 words! The second occurrence of selah at the end of v. 7 coincides with 
another remarkable achievement in numerical composition. On one side of the meaningful 
center we find the compositional formula 43 = 26 + 17 (vv. 1–6). The second selah is the 
17th word after the first selah. After the 4-word meaningful center at the beginning of v. 7, 
the compositional formula is once again 43 = 26 + 17 (vv. 7b–11). 

10. Terrien finds 3 strophes [= cantos] plus the heading (vv. 1–2) in Psalm 52 (The Psalms 
[2003], pp. 386–87). Van der Lugt finds 7 strophes while Fokkelman and Labuschagne have 
5 strophes. The logoprosodic analysis indicates that there are seven strophes, in which the 
heading plays a significant role (arranged in three cantos: vv. 1–3, 4–9 and 10–11). 

Christensen Terrien Van der Lugt  Fokkelman 
     & Labuschagne 

 I A 52:1–2c Heading (vv. 1–2) Heading (vv. 1–2) Heading (vv. 1–2)  
  B 52:2d–3 I 1 52:3–6 I 1 52:3–4  1 52:3–4  
 II C 52:4–5     2 52:5–6  2 52:5–7 
  X 52:6–7 II 2 52:7  3 52:7    
  C′ 52:8–9  3 52:8–9 II.1 4 52:8  3 52:8–9  
        5 52:9    
 III B′ 52:10 III 4 52:10–11  6 52:10  4 52:10 
  A′ 52:11    II.2 7 52:11  5 52:11 

11. Determining the details of the larger musical and literary structure(s) of Psalm 52 as a whole 
calls for input on the part of the BIBAL Forum, as we consider further information contained 
in the te‘amim and the rhetorical features of the text.  
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