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Psalm 80:1–20  

Translation, Logoprosodic Analysis, and Observations 

The Ravaged Vineyard: Prayer for Israel’s Restoration Psalm 80:1–20 

A. Shepherd of Israel, Hear Our Prayer (80:1–2) [3.4] 
80:1 For the music director El Shoshannim //  11 1 3 3 0 
  an Eduth belonging to Asaph (and) a psalm //   _12 1_ _3 0 3 
   79:13–80:1   17 12 5 

80:2 O Shepherd of Israel /   __9 1_ _2 2 0 
   79:7–80:2a   80 52 28 

 Give ear / (you) who guides Joseph like a flock (of sheep) //  16 2 4 4 0 
  (you) who are enthroned upon the cherubim /a shine forth //  _16 2_ _3 0 3 
   79:13–80:2   26 18 8 

B. Let Your Face Shine Forth That We May Be Saved (80:3–4) [5.4] 
80:3 Before Ephraim / and Benjamin and Manasseh /  18 2 4 4 0 
  rouse your /a power //  _13 2_ _3 3 0 
   79:11–80:3b   51 36 15 

 And come to save us //  _17 1_ _3 0 3 
   79:7–80:3   97 63 34 

80:4 O God /a restore us //  12 2 2 2 0 
  and let your face shine forth / and we shall be saved //  _18 2_ _3 0 3 
   79:12–80:4   50 32 18 

C. O YHWH of Hosts, How Long Will You be Angry with Your People? (80:5–6) [3.3] 
80:5 O YHWH, God of hosts //  14 1 3 3 0 
  how long will you be angry /   __9 1_ _3 0 3 
   79:13–80:5b   47 30 17 

 With the prayer of your people //  __6 1_ _2 0 2 
   80:3–5   23 12 11 

80:6 You fed them a the bread of tears //  10 1 3 3 0 
  and you made them drink / tears by the keg //  _15 2_ _3 0 3 
    80:2–6   38 21 17 
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D. We Are an Object of Scorn So Let Your Face Shine Forth on Us (80:7–8) [3.3] 
80:7 You made us a jest a to our neighbors //   18 1 3 3 0 
  and our enemies / they laugh among themselves //  _16 2_ _3 0 3 
   80:3–7   35 18 17 

80:8 O God of hosts /a restore us //    18 1 3 3 0 
  and let your face shine forth / and we shall be savedb //  _18 2_ _3 0 3 
   80:2–8   50 27 23 

E. God Transplanted a Vine from Egypt That Filled the Land (80:9–12) [6.6] 
80:9 A vine a from Egypt you transplanted //   10 1 3 3 0 
  you expelled the goyim / and you planted it //  _16 2_ _3 0 3 
   80:3–9   47 24 23 

80:10 You cleared the ground for it //  12 1 2 2 0 
  and it took root /   _12 1_ _2 0 2 
   80:5–10a   36 17 19 

 And it filled the land //  __8 1_ _2 0 2 
   80:3–10   53 26 27 

80:11 The mountains were covered by  its shadow  //    11 1 3 3 0 
   and its branches / are divine cedars //  _13 2_ _3 0 3 
   80:6–11   36 17 19 

80:12  It sent out its boughs to the Sea //  12 1 4 4 0 
  and to the River / its shoots //  _15 2_ _3 0 3 
   80:5–12   51 24 27 

F. Why Have You Allowed the Vine to be Destroyed? (80:13–14) [3.3] 
80:13 Why a have you broken down its enclosing walls //   16 1 3 3 0 
  and they pluck (its grapes) /   __7 1_ _1 0 1 
   80:11–13b   17 10 7 

 All who pass by the way //  __9 1_ _3 0 3 
   80:10–13   26 12 14 

80:14 And a boar from the forest / roots it up //   14 2 3 3 0 
  and beasts of the field /a feed on it //  _11 1_ _3 0 3 
   80:11–14   26 13 13 
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G. God of Hosts, Turn Again and Take Care of This Vine (80:15) [3.3] 
80:15 O God of hosts / turn again now //   _14 2_ _4 4 0 
   80:13–15a   17 10 7 

 Look down from heaven /a   __8 1_ _2 2 0 
   80:11–15b   32 19 13 

 And see //  5 1 1 1 0 
  and take care of / this vine //  __9 2_ __3 0 3 
   80:13–15   23 13 10 

H. Extend Your Right Hand on the Son of Adam (80:16–18) [4.5] 
80:16 And <establish>a b what you planted with your right hand //   18 1 4 4 0 
  yea, in the matter of a son / you made strong for yourself //  _10 2_ __4 0 4 
   80:13–16   31 17 14 

80:17 It is burned with fire (and) it is cut down //   _14 1_ _3 3 0 
   80:14–17a   27 17 10 

 At the rebuke of your countenance may they perish //  _14 1_ __3 0 3 
   80:14–17   30 17 13 

80:18 Let your hand be / upon the man of your right hand //   15 2 5 5 0 
  on the son of Adam / (whom) you made strong for yourself // _12 2_ __5 0 5 
   80:15–18   34 19 15 

I. Revive Us; Let Your Face Shine Forth That We May Be Saved (80:19–20) [4.3] 
80:19 And we shall not depart from you //   10 1 3 3 0 
  revive us / and we will invoke your name //  _14 2_ __3 0 3 
   80:14–19   46 25 21 

80:20 O YHWH God of hosts /a   _14 1_ _3 3 0 
   80:8–20a   87 46 41 

 Restore us //   7 1 1 1 0 
  let your face shine forth / and we shall be saved //  _17 2_ __3 0 3 
   80:18–20   23 12 11 
   80:1–20   141 74 67 

Scansion in Accentual Stress Units: (3.4).(5.4) . (3.3).(3.3) . (6.6) . (3.3).(3.3) . (4.5).(4.3) 

 (7+9) + (6+6) + 12 + (6+6) + (9+7) = 28 + 12 + 28 = 68   

  or:  40 // 40 [with pivot counted in each half] 

 {68 = 17 x 4 and 40 = 17 + 23} 
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Concentric Compositional Formula: 141  =  70 + 1 + 70 [word-count—with heading] 

   or:  71 // 71 [with pivot counted in both halves]  

Notes: 
80:2a Reading the sequence of XarxA followed by munax before silluq in BHS as disjunctive. 
80:3a Reading m r¸k‰ preceded immediately by GavyA (= meteg) with maqqeph in Letteris as 

disjunctive. BHS omits the GavyA (= meteg). 
80:4a Reading m r¸k‰ here in BHS is disjunctive. 
80:6a Reading D¸xÓ here in BHS is conjunctive. 
80:7a Reading D¸xÓ here in BHS is conjunctive. 
86:8a Reading the sequence of two successive occurrences of munax here in BHS as disjunctive.   
86:8b LXX has the word Selah at the end of this verse, which Labuschagne interprets as a marker to 

delineate a major prosodic boundary. This is an interesting observation in light of the fact that the 
logoprosodic analysis also indicates a boundary here between the second strophe and the middle 
strophe of Psalm 86. It is not yet clear, however, if the translators of the LXX understood what this 
term meant so far as the numerical composition of the Psalm is concerned, nor how accurately 
they preserved the term. In some instances they appear to have introduced the word incorrectly 
along the lines of later (including contemporary) usage in Jewish liturgical works.  

80:9a Reading D¸xÓ here in BHS is conjunctive. 
80:13a Reading D¸xÓ here in BHS is conjunctive. 
80:14a Reading the sequence of XarxA followed by munax before silluq in BHS as disjunctive. 
80:15a Reading the sequence of two successive occurrences of munax here in BHS as disjunctive.  
80:16a Reading w¸kÙn¸nnAh (“and establish it”) in place of w¸kannAh (“shoot [of vine]”) in MT with LXX 

(see BHS note) to achieve balance in terms of mora-count. 
80:16b Reading the munax preceded immediately by GavyA (= meteg) with maqqeph in Ginsburg and 

Letteris as disjunctive. BHS omits the GavyA (= meteg). 
80:20a Reading the sequence of two successive occurrences of munax here in BHS as disjunctive.  

Summary of the Logoprosodic Analysis 
1. Psalm 80 has nine strophes: 80:1–2, 3–4, 5–6, 7–8, 9–12, 13–14, 15, 16–18 and 19–20. 

A 80:1–2 balanced triad & dyad: [11 + 12 + 9] + [16 + 16] = 32 + 32 morae 

 B 80:3–4 2 balanced dyads + pivot: [18 + 13] + 17 + [12 + 18] = 31 + 17 + 30 morae 

C 80:5–6 2 balanced dyads: [9 + 15] + [10 + 15] = 24 + 25  morae  

 D 80:7–8 2 balanced dyads: [18 + 16] + [18 + 18] = 34 + 36 morae 

X 80:9–12 2 quatrains + pivot: [10+16]+[12+12]+8+[11+13]+[12+15] = 50 + 8 + 51  morae 

D′ 80:13–14 2 balanced dyads + pivot: [16 + 7] + 9 + [14 + 11] = 23 + 9 + 25 morae 

C′ 80:15 balanced dyad + pivot: [14 + 8 + 14] = 14 + 8 + 14 morae 

B′ 80:16–18 2 balanced triads: [18 + 10 + 14] + [14 + 15 + 12] = 42 + 41 morae 

A′ 80:19–20 2 balanced dyads + pivot: [10 + 14] + 14 + [7 + 17] = 24 + 14 + 24 morae 

2. The first strophe (80:1–2) is a single part arranged in three subdivisions on the basis of 
word-count: 80:1, 2a and 2bc. 
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• 79:13–80:1 17 words  
• 79:13–80:2 26 words  

3. The second strophe (80:3–4) is a single part arranged in three subdivisions on the basis of 
word-count: 80:3ab, 3c and 4. 

• 79:7–80:3 34 (= 17 x 2) words after atnach 
• 79:12–80:4 32 words before atnach 

4. The third strophe (80:5–6) is a single part arranged in two subdivisions on the basis of word-
count: 80:5 and 6. 

• 80:2–5 32 (= 2x2x2x2x2) words  
• 80:3–6 23 words  
• 80:2–6 17 words after atnach  

5. The fourth strophe (80:7–8) is a single part arranged in three subdivisions on the basis of 
word-count: 80:5, 6, 7 and 8. 

• 80:3–7 34 =  17 + 17   [compositional formula] 
• 80:1–7 23 words after atnach 
• 80:4–8 17 words after atnach 
• 80:2–8 26 words and 23 words after atnach 
• 80:1–8 26 words after atnach 

6. The fifth strophe (80:9–12), the structural center of Psalm 80, is a single part arranged in 
five subdivisions on the basis of word-count: 80:9, 10a, 10b, 11 and 12. 

• 80:5–9 17 words after atnach 
• 80:3–9 46 =  23 + 23   [compositional formula] 
• 80:1–10 34 (= 17 x 2) words before atnach 
• 80:6–11 17 words before atnach 
• 80:5–12 23 words before atnach 

7. The sixth strophe (80:13–14) is a single part arranged in three subdivisions on the basis of 
word-count: 80:13ab, 13c and 14. 

• 80:10–13 26 words  
• 80:9–13 32 (= 2x2x2x2x2) words and 17 words after atnach 
• 80:7–13 23 words after atnach 
• 80:6–13 26 words after atnach 
• 80:11–14 26 = 13 +13  [compositional formula] 
• 80:10–14 32 (= 2x2x2x2x2) words  
• 80:8–14 23  words after atnach 

8. The seventh strophe (80:15) is a single part arranged in three subdivisions on the basis of 
word-count: 80:15a, 15b and 15cd. 

• 80:13–15 23  words  
• 80:9–15 23  words after atnach 
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• 80:8–15 26  words after atnach 
• 80:6–15 34 (= 17 x 2) words before and 32 words after atnach 

9. The eighth strophe (80:16–18) is a single part arranged in four subdivisions on the basis of 
word-count: 80:16, 17a, 17b and 18. 

• 80:13–16 17 words before atnach 
• 80:12–16 17  words after atnach 
• 80:10–16 26 words before atnach 
• 80:14–17 17 words before atnach 
• 80:13–17 17  words after atnach 
• 80:11–17 23  words after atnach 
• 80:15–18 34 (= 17 x 2) words  
• 80:11–18 32 (= 2x2x2x2x2) words before atnach 
• 80:10–18 34 (= 17 x 2) words before and 32 words after atnach 

10. The ninth strophe (80:19–20) is a single part arranged in three subdivisions on the basis of 
word-count: 80:19, 20a and 20bc. 

• 80:14–19 46 (= 23 x 2) words  
• 80:12–19 32 (= 2x2x2x2x2) words before atnach 
• 80:18–20 23 words  
• 80:13–20 32 (= 2x2x2x2x2) words before atnach 
• 80:11–20 34 (= 17 x 2) words after atnach 
• 80:9–20 85 (= 17 x 5) words  

Observations 
1. The nine strophes of Psalm 80 may be outlined in a menorah pattern, which is determined 

primarily on prosodic grounds, as follows: 

The Ravaged Vineyard: Prayer for Israel’s Restoration (Psalm 80:1–20) 
A Shepherd of Israel, let your face shine forth that we may be saved [7.9] 80:1–4 
B  O YHWH of hosts, how long will you be angry with your people? [3.3] 80:5–6 
C   We are an object of scorn; let your face shine forth on us [3.3] 80:7–8 
X    God transplanted a vine from Egypt that filled the land [6.6]  80:9–12 
C′   Why have you allowed the vine to be destroyed? [3.3] 80:13–14 
B′  O God of hosts, turn again and take care of this vine [3.3] 80:15 
A′ Extend your hand; let your face shine forth that we may be saved [9.7] 80:16–20 

2. In terms of the 141 words, the arithmological center of Psalm 80 falls on the word hlc 
(“its shadow”) in the middle of 80:11, with 70 words on either side. The initial Concentric 
Compositional Formula is:  

 141 = 70 + 1 + 70 [word count—with heading] 
 or: 71 // 71  [with pivot counted in each half] 
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The meaningful center is found by including two words on either side of the arithmological 
center as follows: 

11  hlc  £yrh wsk The mountains were covered with its shadow; 

   yzr' hypnvw And its branches are cedars. 

In this instance the Concentric Compositional Formula becomes: 

 141 = 67 + 5 + 67 [word count—with heading] 
 or: 72 // 72  [with pivot counted in each half] 

The meaningful center may be expanded by including 14 words on either side of the 
arithmological center as follows: 

9  vyst £yrcmm §pg A vine from Egypt you transplanted 

  hvXtw £ywg Hrgt You expelled the goyim and you planted it 

10  hynpl tynp You cleared the ground for it; 

 ¶r' 'lmtw hyHrH HrHtw And it took root and it filled the land. 

11  hlc  £yrh wsk The mountains were covered with its shadow; 

  l' yzr' hypnvw And its branches are divine cedars. 

12 £y dv hrycq xlHt It sent out its boughs to the Sea; 

  hytwqnwy rhn-l'w And to the River its shoots 

   hyrdg tcrp hml Why have you broken down its enclosing walls  

  hwr'w And they pluck (its grapes). 

In this instance the Concentric Compositional Formula becomes: 

 141 = 56 + 29 + 56 [word count—with heading] 
 or: 85 // 85  [with pivot counted in each half] 

It should be noted that there are exactly 119 (= 17 x 7) letters in this meaningful center 
(see Observation 13 below). Labuschagne has reconstructed a plausible earlier version of 
Psalm 80 on the basis of his method of logotechnical analysis. But the text he proposes is 
not the text we have, nor is it the text at the point of the numerical composition of the 
canonical collection of Psalms as we now have them in the Psalter.  

3. Summary of the concentric compositional formulae: 

141  = 68 + 5 + 68  or: 73 // 73   
141  = 56 + 29 + 56  or: 85 // 85  {85 = 17 x 5} 

{with others in between} 

141 =  15  + 111 +  15 or: 126 // 126   
141 =  6  + 129 +  6 or: 135 // 135   
141  =  3  + 135  +  3 or: 138 // 138  {138 = 23 x 6} 
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68  =  28  + 12 +  28 or: 40 // 40 SAS (syntactic accentual-stress) units 
 {68 = 17 x 4 and 40 = 17 + 23} {This is Psalm 80 = 40 x 2} 

44  =  18 + 8 +  18 or:  26 // 26 briques (primary SAS units) 

4. In the prosodic structure of Psalm 80, the basic building blocks in each poetic verset are the 
briques (primary SAS units). These sub-units are delineated by the Masoretes, who marked 
most of the boundaries with one of the following: 

• Soph Pasuq A large colon following a word signifies the end of a verse, which does 
not always coincide with the end of a sentence. 

• Atnach A small caret-like mark (like ^) beneath the consonantal text, pointing 
upward, is used to divide most verses. Its primary importance for our 
purposes concerns its use in the matter of numerical composition—i.e., 
the total word-count in each line is divided into the number of words 
before and after atnach. 

• Ole Weyored A combination of two accentual signs: a caret-like mark above the 
consonantal text, pointing to the left, used together with the accent 
merka (an upright line beneath the consonantal text slanting to the 
right). These two marks usually appear on the same word, but when 
that word is monosyllabic the merka falls on the following word. This 
major divider is usually considered to be a stronger disjunctive accent 
than atnach. 

In the prosodic analysis presented in the translation (above), the presence of these three 
markers is indicated with a double slash (//). Psalm 80 has 44 briques, 41 of which are 
marked by the above three markers: soph pasuq (20 times, at the end of each verse), 
atnach (20 times, in each verse), and ole weyored (once, in v. 15). The remaining three 
boundaries are marked by: r¸bÓav (v. 3) and r¸bÓav mugraH (2 times, in vv. 5 and 18). 

5. The details in the prosodic structure of Psalm 80 may be displayed as follows [^ represents 
atnach; : represents soph pasuq; ‡ represents ole weyored, and † represents all other accent 
markers]: 

I A 1  lamnacEax 'el HOHannÓm ^  vEd˚t l¸'AsAp mizmÙr : 
   2 rOvEh yiWrA'El ha'·zÓnAh nOhEg KaccO'n yÙsEp ^  

      yOHEb haKK¸r˚bÓm hÙpÓvAh :  

 
  B 3 lipn  'eprayim ˚binyAmin ˚m¸naHHeh †  vÙr¸rAh 'et G¸b˚rAtekA ^    

     ˚l¸kAh lÓH˘vAtAh lAn˚ : 
   4 'elOhÓm h·HÓbEn˚ ^  w¸hA'Er PAnÍkA w¸niwwAHEvAh : 

 II C 5 yhwh 'elOhÓm c¸bA'Ùt ^  vad mAtay vAHanTA †  Bitpillat vammekA : 
   6 he'ÈkalTAm lexem DimvAh ^   waTTaHqEmÙ BidmAvÙt HAlÓH : 
 



dlc_ps080-001-g.doc © 2004 Duane L. Christensen Page 9 
Rev. 7/13/05 9:05 AM  dlc@bibal.net  

  D 7 T¸HÓmEn˚ mAdÙn liHkEn n˚ ^ w¸'Oy¸b n˚ yilv·g˚ lAmÙ : 
   8 'elOhÓm c¸bA'Ùt h·HÓbEn˚ ^ w¸hA'Er PAnÍkA w¸niwwAHEvAh : 

 III X 9 Gepen mimmicrayim TassÓav ^ T¸gArEH GÙyÏm waTTiXXAvehA : 
   10 YPimmÓtA l¸pAnÍhA ^   waTTaHrEH HArAHÍhA waTT»¸mallE' 'Arec : 
   11 KAss˚ hArÓm  cillAh  ^    wav·nApÍhA 'arz  'El : 
   12 T¸Hallax q¸cÓrehA vad yAm ^  w¸'el nAhAr yÙn¸qÙtÍhA : 

 
 IV D′ 13 lAmmAh PAracTA g¸dErÍhA ^   w¸'Ar˚hA Kol vOb¸r  dArek : 
   14 y¸kars¸mennAh x‰zÓr miyyAvar ^  w¸zÓz WAday yirvennAh : 
 
  C′ 15 'ÈlOhÓm c¸bA'Ùt H˚b nA' ‡  haBBEX miHHAmayim ˚r'Eh ^   
     ˚p¸qOd Gepen zO't : 
   16 w¸kannAh '·Her nAX¸vAh y¸mÓnekA ^ w¸val BEn 'immacTAh lAk : 

 V B′ 17 W¸r˘pAh bA'EH K¸s˚xAh ^  =miGGav·rat PAnÍkA yO'bEd˚ : 
   18 T¸hÓ yAd¸kA val 'ÓH yQmÓnekA ^ =val Ben 'AdAm † 'immaxTA lAk : 
 

  A′ 19 w¸lO' nAsÙg mimmekA ^  =T¸xayyEn˚ ˚b¸HimkA niqrA' : 
   20 yhwh 'elOhÓm c¸bA'Ùt h·HÓbEn˚ ^  hA'Er PAnÍkA w¸niwwAHEvAh : 

6. The 44 briques (primary SAS units) are distributed in nine strophes in Psalm 80 as follows: 
44 = (4 + 5) + (5 + 4) + 8 + (4 + 5) + (5 + 4) = 18 + 8 + 18. The concentric compositional 
formula (on the basis of primary SAS units) is 26 // 26, with the central pivot (vv. 9–12) 
included in each half.  

The arithmological center falls on the word  cillAh    (“its shadow”) in 80:11, with a total of 
70 words on either side. Psalm 80 has 68 SAS units, 44 briques, 20 versets, 9 strophes 
and 5 cantos. The arithmological center is in the middle canto, the middle strophe, the 
middle two versets, the middle two briques, and the middle two SAS units.  

7. Terrien finds five strophes in Psalm 80, which are in fact “cantos” (The Psalms: Strophic 
Structure and Theological Commentary [Eerdmans, 2003], pp. 575–81). Van der Lugt and 
Labuschagne find 10 strophes; and Fokkelman has 9 strophes. The analysis presented 
here, which is based on the balance in mora-count and the concentric pattern in the 
distribution of SAS units, indicates that there are 9 strophes arranged concentrically in five 
cantos (80:1–4, 5–8, 9–12, 13–15 and 16–20). 
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Christensen Terrien Van der Lugt/Labuschagne 

 I A 80:1–2 Heading (v. 1) Heading (v. 1) 
  B 80:3–4 I 80:2–4 I 1 80:2–3a 
       2 80:3b–4 
 II C 80:5–6 II 80:5–8  3 80:5–6 
  D 80:7–8    4 80:7–8 
 III X 80:9–12 III 80:9–12 II 5 80:9–10 
       6 80:11–12 
 IV D′ 80:13–14 IV 80:13–15  7 80:13–14 
  C′ 80:15    8 80:15–16a 
 V B′ 80:16–18 V 80:16–20 III 9 80:17–18 
  A′ 80:19–20    10 80:19–20 

8. BHS has an instance of a suspended vayin in 80:14a (in the third word), with a Masoretic 
marginal note. Ginsburg also has an enlarged letter kaph in 80:16a (in the first word).  
Labuschagne suggests that the “elevated” vayin in 80:14a denotes the middle letter of the 
Psalter (see his file of Psalm 80, page 4). On this matter, he cites Emmanuel Tov, Textual 
Criticism of the Hebrew Bible (Fortress Press: Minneapolis), p. 57. Preliminary study of 
letter-count in the Book of the Twelve suggests that the data on the issue of letter-count is 
more accurately preserved than that of the word-count, because the letter-count appears to 
be adjusted to put various combinations of the divine-name numbers back into an already 
corrupted textual tradition in terms of word-count (see my file on Zephaniah 3:14–20 
[Observation 8]). This adjustment in the letter-count appears to have been done in the 
Talmudic era. My guess is that the center of the Psalter in terms of letter-count includes all 
the headings and the 71 (or more, depending on the validity of LXX evidence) occurrences 
of Selah in 39 Psalms. It would be interesting to know how close that center in Codex L 
comes to the letter in question in 80:14a (and 80:16a). 

9. Terrien’s proposed transposition of v. 17, placing it between vv. 14 and 15, is not necessary, 
nor is there any reason to conclude with him that Psalm 80 contains “compositional errors or 
manipulation” [Psalms (2003), p. 577]. There is no reason to make any textual emendation 
at all in Psalm 80, so far as the number of words is concerned; nor is there any compelling 
reason to relocate or remove any part of it. The concentric arrangement presented here of 
nine carefully constructed strophes in five cantos is plausible and in line with the prosodic 
structure of other psalms studied by logoprosodic analysis. 

Labuschagne deletes the name “Benjamin” in 80:3a as a secondary addition to the text. The 
omission of the word, however, is easier to explain than is its addition as a secondary gloss. 
The principle of lectio difficilior (preferring the more difficult reading to explain as the more 
probable original reading) suggests the retention of the MT as it stands. The balance in 
terms of mora-count with the word Benjamin included is: 31 + 17 + 30 mora, which is a 
typical example of two balanced dyads connected with a pivot (or monocolon). Without the 
word Benjamin we have:  

(11 + 13)  + 17 + (12 + 18) = 24 + 17 + 30 mora-count 

This unbalanced situation could be corrected by scanning the text as a balanced dyad 
followed by a balanced dyad plus a pivot, as follows: 
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 (11 + 13) Before Ephraim and Manasseh / rouse your power 
 (17 + 12 + 17) And come to save us / O God restore us /  
   and let your face shine forth and we shall be saved. 

This is possible but unlikely in terms of the musical reading of the te‘amim in this verse, and 
the reading of the omitted word “Benjamin” in particular. We need John Wheeler’s input here 
to understand the function of the tsinnorit followed by mehuppak on the word Benjamin 
within its immediate context. 

10. Labuschagne has chosen to remove four words in v. 16b, along with Van der Lugt and 
Fokkelman, as “an instance of dittography.” I was inclined to do the same at an earlier point 
in my own study. But there is no easy way to see the four words in question as a dittography 
in this context. The problem is an a priori assumption on our part that we know the nature of 
the prosodic balance within the strophic structure at the outset in terms of the regular and 
predictable flow of similar elements (bicola and/or tricola). Terrien resorts to even more 
radical alteration of the text here to show his assumed regular sequence of bicola by 
transposing verse 17 to appear before verse 14, which illustrates the problem rather well. 
The text as it stands in the MT scans almost perfectly without any such changes. The 
addition of the clause “and on the son you made strong for yourself” in v. 16b is difficult to 
explain as a secondary gloss (or dittography), and it is needed to achieve balance in the two 
pairs of balanced dyads in verses 16 and 17 (see my translation and the logoprosodic 
analysis above).  

The removal of four words in 80:16b as a “dittography” from 80:18b is unlikely. Psalm 80 
contains other repetitions, which are certainly not to be removed as “dittography”—i.e., the 
clause “and let your face shine forth and we shall be saved” appears three times: 80:4b, 8b 
and 20b. The clause in question in 80:16b functions as an inclusion in the eighth strophe 
(80:16–20) with the similar, but not identical, half-line in 80:18b. Whether or not it was 
present in some earlier edition of this psalm can neither be proved nor disproved.  

11. The current dispute in matters of terminology to describe the formation of the Psalms 
remains a problem to be resolved. Labuschagne claims that the “five poetic building blocks” 
are: cola, verselines, strophes, canticles and cantos. None of these terms are adequately 
defined; and the listing of them displays the skewing of the picture in the direction of macro-
analysis. To this point in time, neither Labuschagne nor Van der Lugt deal responsibly with 
the smaller foundational building blocks in the formation of Hebrew poetry, as reflected in 
the system of the te‘amim (the so-called “accentual system”) of the Masoretic Text, which 
apparently reflects the original musical phrasing of the Psalms. The foundational building 
block of Hebrew poetry is the individual “word,” as reflected in the two primary terms already 
adopted in the Word Count Project: “logotechnical” (Labuschagne) and “logoprosodic” 
(Christensen). But these words are made up of smaller “building blocks” so far as so-called 
“metrical” matters are concerned (i.e., systems of scansion), namely: syllables, and their 
subdivision into morae.  

The term strophe itself is in dispute. Terrien includes the word “strophe” in the title of his 
book, but he does not mean by this term what Labuschagne and Van der Lugt mean. His 
delineation of five “strophes” in Psalm 80 corresponds to the “cantos” in the logoprosodic 
analysis presented here. A primary concern in the method of logoprosodic analysis is to 
integrate all of these “building blocks” into one system. The hierarchy of “building blocks” 
appears to be: 
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morae 
syllables 
words 
SAS (syntactic accentual stress) units 
briques—primary SAS units [similar but not identical to “cola”] 
versets [similar but not identical to “verselines”] 
strophes 
cantos 

It is not yet clear if we need more than one category to distinguish between suggested 
poetic “building blocks” larger than the strophe—or whether the syllable, as such, needs to 
be included in this list of primary “building blocks” in the study of Hebrew poetry, as it is in 
the study of classical Greek prosody in John Bremer’s methodology.  

12. In order to obtain a total of 130 words in Psalm 80, Labuschagne has removed a total of 
eleven words out of the 141 words in the Masoretic Text, or almost 8% of Psalm 80 as it 
stands in Codex L (BHS). It is no wonder that he cannot find a meaningful center on the 
basis of word-count. The meaningful center in terms of word-count, as presented here, is 
in full agreement with that identified by Labuschagne on other grounds—and it falls precisely 
in the center of Psalm 80, whether one considers words, syntactic SAS (accentual stress 
units), briques (or cola), versets (or verselines), strophes, canticles and/or cantos. I am still 
in the process of defining the strophe and the canto in my own system of logoprosodic 
analysis. I am certainly open to including the term canticle as well, if it is needed—or in 
using that term in place of the word “canto” as I have been using that word to this point in 
time—or in coming up with a new term altogether so as to avoid confusion.  

13. The fact that many significant compositional numbers in terms of multiples of the four 
numbers 17, 23, 26 and 32 were found with and without the removal of a word on my part in 
Psalm 80—together with the fact that when Labuschagne removes 11 words, the two of us 
end up with almost identical meaningful centers—should remind us that we are a long way 
from proving very much yet in terms of the numerical composition of the Psalms, or even 
describing with any certainty the things we are beginning to see. It might be a good idea to 
avoid such claims as “there is no doubt at all that the text of the poem has purposely been 
so organized” (Labuschagne, p. 5). After making this statement, Labuschagne tries to 
confirm what he believes by noting that there are exactly 102 (= 17 x 6) letters in the entire 
pivotal “meaningful center” he has identified. At the same time, the 29-word meaningful 
center found on the basis of word-count in Psalm 80 in this report has exactly 119 (17 x 7) 
letters. With this line of reasoning, obviously both of these different “meaningful centers” are 
“not a matter of coincidence, but consciously so designed.” Though in one sense, this may 
yet actually prove to be the case, we need to remember that the fact that the crucial 
keyword §pg (“vine”) has the numerical value of 102 proves nothing at all about the precise 
delineation of the meaningful center of Psalm 80. In like manner, we should be careful in 
making assertions that those who composed the Asaphite Psalms established some kind of 
“compositional technique” for “all Asaphite psalms” such that “the meaningful center … is not 
found on word level, but in terms of the poetical structure” (Labuschagne, p. 1). As far as I 
can tell at this point in time, every single one of the Asaphite Psalms, and apparently all of 
the other psalms in the entire Psalter as well, have meaningful centers determined on the 
basis of word-count.  
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14. Determining the details of the musical and literary structures of Psalm 80 as a whole calls for 
input on the part of others in the BIBAL Forum, as we consider the rhetorical features in 
greater depth and further information contained in the te‘amim of this particular text. 
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