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Psalm 96:1–13 [cf. 1 Chronicles 16:23–33] 

Translation, Logoprosodic Analysis and Observations 

Hymn Celebrating YHWH’s Kingship Psalm 96:1–13 

A. Sing to YHWH a New Song and Bless His Name (96:1–2) [4.4] 
96:1  O sing to YHWH / a new song //  _13 2_ _4 4 0 
   95: 8–96:1a   38 23 15 

 Sing to YHWH / all the earth //  _14 2_ _4 0 4 
   95: 7–96:1   54 31 23 
96:2 Sing to YHWH / bless his name //  _16 2_ _4 4 0 
      32 20 12 

 Bear news from day to day / his salvation //  _17 2_ _4 0 4 
   95: 11–96:2   23 11 12 

B. Tell His Glory Among the Nations (96:3) [2.2] 
96:3 Tell among the nations /a his glory //  _13 2_ _3 3 0 
   95: 11–96:3a   26 14 12 

 Among all the peoples / his wonders //  _13 2_ _3 0 3 
   95: 10–96:3   42 23 19 

C. YHWH Excells All the Gods in Honor and Majesty (96:4–6) [6.4] 
96:4 For great is YHWH and greatly to be praised //  19 1 5 5 0 
  he is to be feared / above all gods //   _13 2_ _5 0 5 
   96:1–4   32 16 16 
96:5 For a all the gods of the peoples are idols //  18 1 5 5 0 
  but YHWH / the heavens he made //  _12 2_ _3 0 3 
   96:2–5   32 17 15 
96:6 Honor and majesty /a are before him //  _12 2_ _3 3 0 
   95: 11–96:6a   50 27 23 

 Strength and beauty / are in his sanctuary //   _12 2_ _3 0 3 
   96:1–6   46 24 22 

D. Give to YHWH the Glory Due His Name (96:7–9) [4.4.4] 
96:7 Give to YHWH / O families of the peoples //   15  2 4 4 0 
  give to YHWH / glory and might //  _16 2_ _4 0 4 
   96:4–7   32 17 15 
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96:8 Give  to YHWH / the glory  due his name //  _14 2_ _4 4 0 
   96:1–8a   58 32 26 

 Bring an offering / and come into his courts //  _18 2_ _4 0 4 
   96:1–8   62 32 30 

96:9 O worship YHWH / in the beauty of holiness //  17 2 4 4 0 
  tremble before him / all the earth //  _15 2_ _4 0 4 
      70 36 34 

E. YHWH Reigns as King—Let the Heavens and Earth Rejoice (96:10–11) [4.6] 
96:10 Saya among the nations / YHWH reigns //   _19 2_ _4 4 0 
   96:4–10a   52 29 23 

 Yea, the world shall be established / it shall not be moved //  _12 2_ _5 5 0 
   96:9–10b   17 13 4 

 He shall judge the peoples / in uprightness //  _14 2_ _3 0 3 
   96:8–10   28 17 11 

96:11 Let the heavens be glad / and the earth rejoice //  19 2 4 4 0 
  let the sea roar / and the fullness of it //  _12 2_ _3 0 3 
   96:9–11   27 17 10 

F. Let the Field and Forest Rejoice and All That Is in Them (96:12) [2.2] 
96:12 Let the field be joyful / and all that is in it //  _13 2_ _5 5 0 
   95: 9–96:12a   32 22 10 

 Then they will rejoice / all the trees of the forest //  _14 2_ _5 0 5 
   96:11–12   17 9 8 

G. For YHWH Comes to Judge the World with Righteousness (96:13) [4.4] 
96:13 Before YHWH / for he comes /   12 2 4 4 0 
  for he comes / to judge the earth /  _12  2_ _4 4 0 
   96:11–13b   25 17 8 

 He will judge the world /a with righteousness //  10 2 3 3 0 
  and the people / with his truth //  _12 2_ 2 0 2 
   96:12–13   23 16 7 
   96:1–13   112 65 47 
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Scansion in Accentual Stress Units: (4.4).(2.2).(6.4).(4.4.4).(4.6).(3.7)   
 (8 + 4 + 10) + 12 + (10 + 10) = 22 + 12 + 22 = 56 
 or: 34 // 34 

Concentric Compositional Formula: 112  = 54 + 4 + 54 [word count—no heading] 
    or: 58 // 58 [with “pivot” counted in each half] 
 
Notes: 
96:3a Reading the sequence of two successive occurrences of m˚nax in BHS as disjunctive.  
96:5a Reading m¸huPPak l¸garmeh in BHS as conjunctive. 
96:6a Reading mEr¸kA preceded immediately by Gavya (= meteg) in Ginsburg and Letteris as 

disjunctive. BHS omits Gavya (= meteg). 
96:10a Reading w¸yOm¸r˚ (“and they said”; 6 morae) with 1 Chron 16:31 in place of 'imr˚ (“say” [2nd 

plural] 3 morae) in MT. 
96:13a Reading mEr¸kA preceded immediately by Gavya (= meteg) in BHS as disjunctive.  

 

Summary of the Logoprosodic Analysis 
1. Psalm 96 has five strophes: 96:1–3, 4–6, 7–9, 10–11, 12–13.  

 A 96:1 balanced dyad: [13 + 14] = 13 + 14 morae 
  96:2 balanced dyad: [16 + 17] = 16 + 17 morae 

 B 96:3 balanced dyad: [13 + 13] = 13 + 13 morae 

 C 96:4–6 2 balanced dyads: [19 + 13] + [18 + 12] = 31 + 30 morae 
   balanced dyad: [12 + 12] = 12 + 12 morae 

 X 96:7–9 3 balanced dyads: [15 + 16] + [14 + 18] + [17 + 15] = 31 + 32 + 32 morae 

 C′ 96:10–11 2 balanced dyads + pivot: [19 + 12] + 14 + [19 + 12] = 28 + 14 + 31 morae 

 B′ 96:12 balanced dyad: [13 + 14] = 13 + 14   morae 

 A′ 96:13 2 balanced dyads: [12 + 12] + [10 + 12] = 24 + 22 morae 

2. The first strophe (96:1–2) is a single part arranged in four subdivisions on the basis of word-
count 96:1a, 1b, 2a and 2b.  

• 96:7–96:1 23  words after atnach 
• 96:11–96:2 23  words  

3. The second strophe (96:3) is a single part arranged in two subdivisions on the basis of 
word-count:  96:3a and 3b.  

• 96:10–96:3 23  words after atnach 

4. The third strophe (96:4–6) has two parts arranged in four subdivisions on the basis of word-
count: 4,5, 6a and 6b.  

• 96:1–4  32 words  
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• 96:2–5 32  words and 17 words before atnach 
• 96:4–7  32  words and 17 words before atnach 
• 96:1–7 26  words after atnach  

5. The fourth strophe (96:7–9) is in a single part arranged in four subdivisions on the basis of 
word-count: 96:7, 8a, 8b and 9. 
• 96:1–8a 58  = 32 + 26   [word count] 
• 96:1–8 32 words before atnach 
• 96:2–8 26  words after atnach 
• 96:1–9 34 (= 17 x 2) words after atnach 

6. The fifth strophe (96:10–11) is in a single part arranged in four subdivisions on the basis of 
word-count: 96:10a, 10b, 10c and 11. 
• 96:4–10a 52 (= 26 x 2) words and 23 words after atnach 
• 96:9–10b 17 words  
• 96:8–10b 17  words before atnach  
• 96:9–11 17  words before atnach 

7. The sixth strophe (96:12) is a single part arranged in two subdivisions on the basis of word-
count: 96:12a and 12b. 
• 96:8–12 26  words before atnach 
• 96:11–12 17 words  

8. The seventh strophe (96:13) is a single part arranged in two subdivisions on the basis of 
word-count: 96:13ab and 13cd. 
• 96:12–13 23 words  
• 96:9–13  17  words after atnach 

 

Observations 
1. The seven strophes of Psalm 96 may be outlined in a menorah pattern, which is determined 

primarily on prosodic grounds, as follows: 

 A Sing to YHWH a new song and bless his name [4.4] 96:1–2 
 B  Tell his glory among the nations [2.2] 96:3 
 C   YHWH excels all the gods in honor and majesty  [6.4] 96:4–6 
 X    Give to YHWH the glory due his name [4.4.4] 96:7–9 
 C′   YHWH reigns as king—let the heavens and earth rejoice [4.6] 96:10–11 
 B′  Let the field and forest rejoice and all that is in them [2.2] 96:12 
 A′ For YHWH comes to judge the world with righteousness [4.4] 96:13 

2. In terms of the 112 words in Psalm 96, the arithmological center falls between the two 
words dwbk hwhyl (“to YHWH is glory” or “glory belongs to YHWH”) in verse 8, which could be 
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considered a “meaningful center.” When these two words are read as part of each half of 
Psalm 96, the Concentric Compositional Formula becomes: 

 112 = 55 + 2 + 55 [word count—no heading] 

 or: 57 // 57 [word count—with “pivot” included in each half] 

It is easy to understand why the word dwbk (“glory”) is spelled here with a waw—in order to 
give us the two variant numerical values of the word (i.e., 23 and 32): 

 KBWD = 11+2+6+4 = 23 [place value counting, with kaph the 11th letter] 
 KBWD = 20+2+6+4 = 32 [normal counting, with kaph as the number 20] 

Another candidate for the “meaningful center” is found by including two more words so that 
the center has 54 words on either side within a pivot pattern [cf. also Psalm 92]: 

    ÙmH  dwbk hwhyl  ˚bh Give to YHWH the glory due his name.   

When these words are read as part of each half of Psalm 96, the Concentric Compositional 
Formula becomes: 

 112 = 54 + 4 + 54  [word count—no heading] 
 or: 58 // 58 [word count—with “pivot” included in each half] 

On the compositional formula of 58 = 32 + 26 (word-count in 96:1–8a), see Numerical 
Secrets, p. 122. Though the four words in question, “Give to YHWH the glory due his name,” 
highlight the content of Psalm 96, few scholars have seen verse 8 as the central focus of 
this psalm. Scholarly interest has primarily focused on verse 10, which D. M. Howard singles 
out as “an independent section, with ties to vv. 1–9 and vv. 11–13” (The Structure of Psalms 
93–100. Biblical and Judaic Studies 5 [Eisenbrauns, 1997], p. 65. Nonetheless, the 
arithmological center of Psalm 96 focuses on the presentation of “an offering” to YHWH, to 
whom the worshiper is enjoined to “Give YHWH the glory due his name.”  

The meaningful center may be expanded further by including eight words on either side of 
the arithmological center as follows: 

7     £ymv twxpHm O families of the peoples  
     zvw dwbk hwhyl ˚bh Give to YHWH glory and might 
8     ÙmH  dwbk hwhyl  ˚bh Give to YHWH the glory due his name.   
    wytrcxl w'bw hxnm w'W Bring an offering and come into his courts 
9     hwhyl wwxtHh Worship YHWH.  

When these words are read as part of each half of Psalm 96, the Concentric Compositional 
Formula becomes: 

 112 = 48 + 16 + 48  [word count—no heading] 
 or: 64 // 64 [word count—with “pivot” included in each half] 
  {64 = 32 x 2} 
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The meaningful center may be expanded further by including ten words on either side of 
the arithmological center as follows: 

7     £ymv twxpHm hwhyl ˚bh Give to YHWH, O families of the peoples  
     zvw dwbk hwhyl ˚bh Give to YHWH glory and might 
8     ÙmH  dwbk hwhyl  ˚bh Give to YHWH the glory due his name.   
    wytrcxl w'bw hxnm w'W Bring an offering and come into his courts 
9    Hdq trdhb hwhyl wwxtHh Worship YHWH in the beauty of holiness.  

When these words are read as part of each half of Psalm 96, the Concentric Compositional 
Formula becomes: 

 112 = 46 + 20 + 46  [word count—no heading] 
 or: 66 // 66 [word count—with “pivot” included in each half] 

The meaningful center may be expanded still further by including fourteen words on either 
side of the arithmological center as follows: 

     wHdqmb tr'ptw zv wynpl Before him is strength and beauty in his sanctuary 
7     £ymv twxpHm hwhyl ˚bh Give to YHWH, O families of the peoples  
     zvw dwbk hwhyl ˚bh Give to YHWH glory and might 
8     ÙmH  dwbk hwhyl  ˚bh Give to YHWH the glory due his name.   
    wytrcxl w'bw hxnm w'W Bring an offering and come into his courts 
9    Hdq trdhb hwhyl wwxtHh Worship YHWH in the beauty of holiness.  
     ¶r'h lk wynpm wlyx Tremble before him all the earth.  

When these words are read as part of each half of Psalm 96, the Concentric Compositional 
Formula becomes: 

 112 = 42 + 28 + 42  [word count—no heading] 
 or: 70 // 70 [word count—with “pivot” included in each half] 

3. The 18-word “nested framework” (with the 5-word framework underlined) reads as follows: 

1 Hdx ryH hwhyl wryH O sing to YHWH a new song 

 ¶r'h-lk hwhyl wryH Sing to YHWH, all the earth. 

2 wmH wkrb hwhyl wryH Sing to YHWH (and) bless his name; 

 wtvwHy £wyl-£wym wrWb Bear news from day to day—his salvation.  

3 £ywgb wrps Tell (it) among the nations.  
 
 rvy-ycv-lk wnnry z' Then they will rejoice, all the trees of the forest 

13 'b yk hwhy ynpl Before YHWH for he comes 
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 ¶r'h XpHl 'b yk For he comes to judge the earth. 

 qdcb lbt-XpHy He will judge the world with righteousness 

 wtnwm'b £ymvw And the people with his truth. 

4. Summary of the concentric compositional formulae: 

112  = 54 + 4 + 54  or: 58 // 58  {58 = 26 + 32} 
112  = 48 + 16 + 48  or: 64 // 64  {64 = 32 x 2} 

 {with others in between} 

112 =  18  +  76 +  18 or: 94 // 94   
112 =  5  + 102 +  5 or: 107 // 107   

56 = 22  + 12 +  22 or: 34 // 34 SAS (syntactic accentual-stress) units 
 {34 = 17 x 2}  

32 = 12  + 8 +  12 or: 20 // 20 briques (primary SAS units) 

5. In the prosodic structure of Psalm 95, the basic building blocks in each poetic verset are the 
briques (primary SAS units). These sub-units are delineated by the Masoretes, who marked 
most of the boundaries with one of the following: 

• Soph Pasuq A large colon following a word signifies the end of a verse, which does 
not always coincide with the end of a sentence. 

• Atnach A small caret-like mark (like ^) beneath the consonantal text, pointing 
upward, is used to divide most verses. Its primary importance for our 
purposes concerns its use in the matter of numerical composition—i.e., 
the total word-count in each line is divided into the number of words 
before and after atnach. 

• Ole Weyored A combination of two accentual signs: a caret-like mark above the 
consonantal text, pointing to the left, used together with the accent 
merka (an upright line beneath the consonantal text slanting to the 
right). These two marks usually appear on the same word, but when 
that word is monosyllabic the merka falls on the following word. This 
major divider is usually considered to be a stronger disjunctive accent 
than atnach. 

In the prosodic analysis presented in the translation (above), the presence of these three 
markers is indicated with a double slash (//). Psalm 96 has 30 briques (primary syntactic 
accentual stress units), 27 of which are marked by: soph pasuq (13 times, at the end of 
each verse), atnach (13 times, in each verse) and ole weyored (once, in verse 13). The 
three additional boundaries are marked by revia (2 times, in verses 10 and 13) and 
D¸xÓ (once, in verse 11). 
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6. The prosodic structure of Psalm 96 in terms of its primary syntactic accentual stress units 
(briques), may be displayed as follows [^ represents atnach; : represents soph pasuq; ‡  
represents ole weyored, and † represents all other accent markers]: as follows: 

I A 1  HÓr˚ la-yhwh HÓr xAdAH ^  HÓr˚ la-yhwh Kol hA'Arec :  

   2 HÓr˚ la-yhwh BAr·k˚ H¸mÙ ^ BaWW¸r˚ miyyÙm l¸yVÙm y¸HÙvAtÙ : 

  B 3 saPP¸r˚ baGGÙyÏm K¸bÙdÙ ^ B¸kol hAvammÓm nipl¸'ÙtAyw : 

  C 4 KÓ gAdÙl yhwh ˚m¸hullAl m¸'Od ^  nÙrA' h˚' val Kol 'ÈlOhÓm : 
   5 kÓ Kol 'ÈlOh  hAvammÓm 'ÈlÓlÓm ^  wa-yhwh HAmayim vAWAh : 
   6 hÙd w¸hAdAr l¸pAnAyw ^ vOz w¸tip'eret B¸miqDAHÙ : 

 II X 7 hAb˚ la-yhwh MImiHP¸xÙt vammÓm ^ hAb˚ la-yhwh   KAbÙd wAvOz : 
   8 hAb˚  la-yhwh K¸bÙd  H¸mÙ ^ W¸'˚ minxAh   ˚bO'˚ l¸xacrÙtAyw  : 
   9 hiHTax·w˚ la-yhwh B¸hadrat qOdeH ^ xÓl˚ miPPAnAyw Kol hA'Arec :  

 III C′ 10 'imr˚ baGÙyÏm yhwh mAlAk †  'ap TiKKÙn TEbEl Bal TummÙX ^   

    yAdÓn vammÓm    B¸m HArÓm : 
   11 yiWm¸x˚ haHHAmayim w¸tAgEl hA'Arec ^ yirvam hayyAm ˚m¸lO'Ù : 

  B′ 12 yav·lOz WAday w¸kol '·Her BÙ ^  'az y¸rann¸n˚ Kol v·c  yAvar : 

  A′ 13 lipn  yhwh KÓ bA' †   KÓ bA' L LIliHPOX hA'Arec ‡ 

    yiHPOX TEbEl B¸cedeq ^  w¸vammÓm Be'Èm˚nAtÙ : 

7. The 32 briques (primary SAS units) are distributed in seven strophes in Psalm 96 as 
follows: 32 = (4 + 2 + 6) + (3 + 3 + 2) + (6 + 2 + 4) = 12 + 8 + 12. The concentric 
compositional formula is 18 // 18 with the pivot counted in each half. 

The arithmological center of Psalm 96 falls between the words  la-yhwh K¸bÙd  (“to YHWH 
the glory”) in 96:8a, with a total of 56 words on either side. Psalm 96 has 52 syntactic 
accentual-stress units, 30 briques (primary accentual-stress units), 15 versets, 5 strophes, 
and 3 cantos. The arithmological center is in the middle canto, the middle strophe, the 
middle versets, the middle two briques, and at the very beginning of the middle two 
syntactic accentual-stress units.  There are 212 morae before and 205 morae after the 
arithmological center in 96:8a.  

8. Terrien finds four strophes followed by an Envoi in Psalm 96 (The Psalms: Strophic 
Structure and Theological Commentary (Eerdmans, 2003), p. 673–74. David Howard 
divides Psalm 96 into two major sections (vv. 1–6 and 7–13), which he subdivides into five 
parts. Van der Lugt, Labuschagne and Fokkelman find 6 strophes. The analysis presented 
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here, which is based on the balance in mora-count and the concentric pattern in the 
distribution of syntactic accentual stress units indicates that there are 7 strophes, including 
Terrien’s so-called “Envoi” in verse 13 as the concluding strophe. 

Christensen Terrien David Howard Van der Lugt / CJL / Fokkelman 

I A 96:1–2 1 96:1–3 I 1 96:1–3 I 1 96:1–3 
 B 96:3        
 C 96:4–6 2 96:4–6  2 96:4–6  2 96:4–6 
II X 96:7–9 3 96:7–9  II 3 96:7–9 II.1 3 96:7–8 
III C 96:10–11 4 96:10–12  4 96:10  4 96:9–10 
 B 96:12 Envoi (v. 13)  5 96:11–13 II.2 5 96:11–12 
 A 96:13        6 96:13 

The primary difference in terms of strophic structure results from the fact that the others 
assume a linear prosodic structure.  

9. Evidence from the logoprosodic analysis suggests that the numerical composition of Psalm 
96, which is without a heading or any occurrence of the word selah, is similar to that of other 
psalms which include these so-called “extra” words. Note the following list of significant 
compositional numbers at the boundaries of the verses counting from the beginning: 

96:1–4 32 words  
96:1–5 40  words  
96:1–6 46 (= 23 x 2) words  
96:1–7 26  words after atnach 
96:1–8 32 words before atnach 
96:1–9 70 words and 34 (= 17 x 2) words after atnach 
96:1–11 49 (= 17 + 32 = 23 + 26) words before and 40 words after atnach 

It is not possible to utilize any of the four compositional numbers (17, 23, 26 and 32) until the 
end of verse 3, which leaves nine possible boundaries to work with. In 5 out of 9 of these 
boundaries (or more than 55% of the time) a multiple of one of these four compositional 
numbers is present. If the numbers 40 and 49 are included, the percentage increases to 
more than 77%. This evidence suggests the possibility of deliberate design at the point of 
the numerical composition of Psalm 96.  

10. Determining the details of the musical and literary structures of Psalm 96 as a whole calls for 
input on the part of others in the BIBAL Forum, as we consider the rhetorical features in 
greater depth and further information contained in the te‘amim of this particular text. 
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