
dlc_ps114-001-h.doc © 2005 Duane L. Christensen Page 1 
Rev. 9/4/05 8:25 PM  dlc @ bibal.net  

Psalm 114:1–8 
Translation, Logoprosodic Analysis, and Observations 
Recalling YHWH’s “Holy War” (Exodus-Conquest) Psalm 114:1–8 

A. When Israel Came Out of Egypt, Judah Became His Sanctuary (114:1–2) [4.4] 
114:1  When Israel came out / from Egypt //   13 2 3 3 0 
  the house of Jacob / from a people of strange language //  _13 2_ _4 0 4 
   113:7–114:1   27 17 10 

114:2 Judah became /a his sanctuary //  14 2 3 3 0 
  Israel / his dominion //  _11 2_ _2 0 2 
   113:8–114:2   26 20 12 

B. The Sea/Jordan Fled and the Mountains Skipped Like Rams (114:3–4) [4.4] 
114:3 The sea looked / and fled //  12 2 3 3 0 
  the Jordan / turned back //  _12 2_ _3 0 3 
   113:9–114:3   26 17 9 

114:4 The mountains / skipped like rams //  15 2 3 3 0 
  the hills / were like young sheep //  _10 2_ _3 0 3 
   114:2–4   17 9 8 

C. Why Did You Flee, Sea/Jordan as Mountains Skipped Like Rams? (114:5–6) [4.4] 

114:5 What is it  with you, O sea  / that you fled? //  12 2 5 5 0 
  O Jordan / that you turned back //  _12 2_ _3 0 3 
   114:1–5   32 17 15 

114:6 O mountains / that you skipped like rams //  14 2 3 3 0 
  O hills / like young sheep //  _10 2_ _3 0 3 
   114:3–4   26 14 12 

D. Tremble, O Earth, Before the God of Jacob! (114:7–8) [4.4] 
114:7 At the presence of YHWH / tremble, O earth //  15 2 4 4 0 
  at the presence of / the God of Jacob //  _12 2_ _3 0 3 
   114:2–7   38 21 17 

114:8 The one who turned / the rock into a pool of water //  14 2 4 4 0 
  the flint / into a fountain of water //  _13 2 _3 0 3 
   114:1–8   52 28 24 
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Scansion in Accentual Stress Units: (4.4).(4.4).(4.4).(4.4) = 16 + 0 + 16 = 32  

Concentric Compositional Formula: 52  = 26 + 0 + 26  [word count] 

Notes:  
114:2a Reading the sequence of two successive occurrences of munax in BHS as disjunctive. 

Summary of the Logoprosodic Analysis 
1. Psalm 114 has four strophes: 114:1–2, 3–4, 5–6 and 7–8. 

 A 114:1–2 2 balanced dyads: [13 + 13] + [14 + 11] =  26 + 25 morae  

 B 114:3–4 2 balanced dyads: [12 + 12] + [15 + 10] = 24 + 25  morae 

 B′ 114:5–6 2 balanced dyads: [12 + 12] + [14 + 10] = 24 + 24 morae 

 A′ 114:7–8 2 balanced dyads: [15 + 12] + [14 + 13] = 27 + 27 morae 

2. The first strophe (114:1–2) is a single part arranged in two subdivisions on the basis of 
word-count: 114:1 and 2.  
• 113:7–114:1 17 words before atnach 
• 113:8–114:2 26 words 

3. The second strophe (114:3–4) is a single part arranged in two subdivisions on the basis of 
word-count: 114:3 and 4. 
• 114:2–4 17 words  
• 114:2–5 17  words before atnach 
• 114:1–5 32 (= 2x2x2x2x2 = 25) words  

4. The third strophe (114:5–6) is a single part arranged in two subdivisions on the basis of 
word-count: 114:5 and 6. 
• 113:6–114:5 26 words after atnach 
• 114–6 23 words before atnach 

5. The fourth strophe (114:7–8) is a single part arranged in two subdivisions on the basis of 
word-count. 
• 114:4–8 34 (= 17 x 2) words 
• 114:2–8 17  words after atnach  
• 114:1–8 52 (= 26 x 2) words 
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Observations 
1. The content of the nine verses in the five strophes in Psalm 114 may be outlined in a 

menorah pattern, which is determined primarily on prosodic grounds, as follows: 

A When Israel came out of Egypt, Judah became his sanctuary [4.4] 114:1–2 
B  The Sea looked and fled; the Jordan turned back [2.2] 114:3 
C   The mountains skipped like rams; the hills like young sheep [2.2] 114:4 
X    What ails you, O Sea/Jordan, that you fled? [2.2] 114:5 
C′   The mountains skipped like rams; the hills like young sheep [2.2] 114:6 
B′  Tremble, O earth, before the God of Jacob! [2.2] 114:7 
A′ He turned the rock into a pool of water [2.2] 114:8 

2. In terms of the 52 words in Psalm 114, the arithmological center falls between the two 
words £yh ßl (“to you [belongs] the sea”) in 114:5a. The initial concentric compositional 
formula is:  

 52 = 26 + 0 + 26 [word count] 

If the two words in the center of Psalm 114 are taken as the meaningful center, the 
concentric compositional formula becomes: 

 52 = 25 + 2 + 25  [word count] 

The meaningful center may be expanded by including five words on either side of the 
arithmological center, as follows: 

   §'c ynbk twvbg The hills were like young sheep. 
 swnt yk  £yh ßl  hm What ailed you, O Sea, that you fled; 
  bst §dryh O Jordan, that you turned (back). 

The corresponding compositional formula then becomes: 

 52 = 21 + 10 + 21  [word count] 

The meaningful center may be expanded further by including eight words on either side of 
the arithmological center, as follows: 

 4 £yly'k wdqr £yrhh The mountains skipped like rams; 
   §'c ynbk twvbg The hills were like young sheep. 
 5 swnt yk  £yh ßl  hm What ailed you, O Sea, that you fled; 
 rwx'l bst §dryh O Jordan, that you turned back, 
 6 wdqrt £yrhh O mountains, that you skipped? 

The corresponding compositional formula then becomes: 

 52 = 18 + 16 + 18  [word count] 
 {52 = 26 x 2} 
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3. The 10-word “nested framework” (with the 7-word framework underlined) reads as follows: 

1 £yrcmm l'rWy t'cb When Israel came out of Egypt,  

 zvl £vm bqvy tyb The house of Jacob from a people of strange tougue, 

2 wHdql hdwhy htyh Judah became his sanctuary. 
 

 bqvy hwl' ynplm At the presence of the God of Jacob, 

8 £ym-£g' rwcx ykphh The one who turned the rock into a pool of water, 

 £ym-wnyvml Hymlx The flint into a fountain of water.  

4. Summary of the concentric compositional formulae: 

52  = 25 + 2 + 25  word-count 
52  = 21 + 10 + 21   

{with others in between} 

52  =  10  +  32  +  10  
52  =  7  +  38  +  7  

 32 =  16  + 0 +  16 SAS (syntactic accentual-stress) units 
16  =  8 + 0 +  8 briques (primary SAS units) 

5. In the prosodic structure of Psalm 114, the basic building blocks (briques) in each poetic 
verset are the primary SAS (syntactic accentual stress) units. These sub-units are 
delineated by the Masoretes, who marked most of the boundaries with one of the following: 

• Soph Pasuq A large colon following a word signifies the end of a verse, which does 
not always coincide with the end of a sentence. 

• Atnach A small caret-like mark (like ^) beneath the consonantal text, pointing 
upward, is used to divide most verses. Its primary importance for our 
purposes concerns its use in the matter of numerical composition—i.e., 
the total word-count in each line is divided into the number of words 
before and after atnach. 

• Ole Weyored A combination of two accentual signs: a caret-like mark above the 
consonantal text, pointing to the left, used together with the accent 
merka (an upright line beneath the consonantal text slanting to the 
right). These two marks usually appear on the same word, but when 
that word is monosyllabic the merka falls on the following word. This 
major divider is usually considered to be a stronger disjunctive accent 
than atnach. 

In the prosodic analysis presented in the translation (above), the presence of these three 
markers is indicated with a double slash (//). Psalm 114 has 16 briques (primary stress 
units), all of which are marked by soph pasuq (8 times, at the end of each verse), atnach (8 
times, in each verse).  
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6. The prosodic structure of Psalm 114, in terms of its primary SAS units (briques), may be 
displayed as follows [^ represents atnach; : represents soph pasuq; ‡ represents ole 
weyored, and † represents all other accent markers]: as follows: 

  A 1  B¸cE't yiWrA'El mimmicrAyim  ^ B t yav·qOb mEvam lOvEz :   

   2 hAy¸tAh y¸h˚dAh l¸qodHÙ ^   yiWrA'El mamH¸lÙtAyw :    

  B 3 hayyAm rA'Ah wayyAnOs ^   hayyarDEn yisssOb l¸'AxÙr :  

   4 hehArÓm rAq¸d˚ k¸' lÓm ^     G¸bAvÙt Kibn  cO'n  : 
 

  B′ 5 mah  l¸ka hayyAm  KÓ tAn˚s ^   hayarDEn TissOb l¸'AxÙr : 
   6 hehArÓm Tirq¸d˚ k¸' lÓm ^   G¸bAvÙt Kibn  cO'n :  

  A′ 7 millipn  'AdÙn x˚lÓ 'Arec ^   millipn  'ÈlÙah yav·qOb : 
   8 hahOp¸kÓ hacc˚r '·gam mAyim ^   xallAmÓH l¸mavy¸nÙ mAyim : 

7. The 16 briques (primary SAS units) are distributed in 3 strophes in Psalm 114 as follows: 
16 = (4 + 4) + (4 + 4).   

8. The arithmological center of Psalm 114 falls between the words  l¸ka hayyAm  (“to you 
[belongs] the sea”) in114:5a, with 26 words on either side. Psalm 114 has 32 SAS units, 16 
briques (primary SAS units), 8 versets, and 3 strophes. The arithmological center is in 
the middle two strophes, the middle two versets, the middle two briques, and the middle 
two SAS units. There are 202 morae in Psalm 114—with 103 before the arithmological 
center and 99 morae after it.  

9. Terrien finds 4 strophes in Psalm 114 (The Psalms [2003], pp. 766–67.) The analysis 
presented here, which is based on the balance in mora-count and the concentric pattern in 
the distribution of syntactic accentual stress units, indicates that there are four strophes and 
that the middle two are closely connected. 

 Christensen Terrien 

 A 114:1–2 1 114:1–2 
 B 114:3–4 2 114:3–4    
 B′ 114:5–6 3 114:5–6   
 A′ 114:7–8 4 114:7–8 

10. According to John Wheeler, the reason that there is no central strophe is almost certainly 
that this Psalm is unusually antiphonal in structure, both melodically and verbally 
(perhaps I should say more precisely, both melodically and semantically). SHV inferred 
two alternating choruses used straight through. As it happens, the division into four 
strophes fits exactly with this pattern (that is, there would be one alternation of 
choruses per strophe). As a side note, SHV inferred that this Psalm was sung in a mode 
equivalent to our "major" mode. This mode is probably the least common in the Haik-
Vantoura Psalms; most if not all of the relative few that use it all the way through are 
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this one, 8, 96, 97, 98, 100, 111, and 122. A few others (like Psalms 99 and 148) use it 
for just a few verses to end a strophe, larger musical section or the entire Psalm.” 

11. The logoprosodic analysis of Psalm 114 reveals the following list of significant compositional 
numbers at the boundaries of the verses counting from the beginning: 

114:1–5 32 words  
114:1–6 23 words before atnach 
114:1–8 52 (= 26 x 2) words  

It is not possible to utilize any of the four compositional numbers (17, 23, 26 and 32) until the 
end of verse 3, which leaves six possible boundaries to work with. In 3 out of 6 of these 
boundaries (or 50% of the time) a multiple of one of these four compositional numbers is 
present. This evidence suggests the possibility of deliberate design at the point of the 
numerical composition of Psalm 114. 

12. If Book 2 (Psalms 42–72) was added to an original Deuteronomic Psalter to form the 
Pentateuchal Psalter as we now have it that numbered 119 (= 17 x 7) psalms, then Psalm 
114 was originally Psalm 83 (114 less 31).  

13. Determining the details of the musical and literary structures of Psalm 114 as a whole calls 
for input on the part of others in the BIBAL Forum, as we consider the rhetorical features in 
greater depth and further information contained in the te‘amim of this particular text. 
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